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HUGLEIDINGAR

SYNINGARSTIJORANS

DARIA SOL ANDREWS

A pessum timum hnattreennar hlynunar og 6fgafullra umhverfisbreytinga, ma spyrja
hvort umhverfid eins og vid pekkjum pad i dag muni adeins standa eftir sem hverful
minning. Fétspor mannsins hefur varanleg dhrif 4 jordina, pad breytir nattarulegu
umhverfi hennar 4 grimmdarlegan og dafturkallanlegan hatt, og er pad hvergi aug-
liésara en 4 nordurheimskautinu. I 1ondunum sem liggja naest nordurheimskautinu

eru breytingarnar évenju miklar—joklar hopa og hitastigid heekkar hradar en nokkurs
stadar 1 heiminum. Landslag Nordurlanda er ad breytast 4 hrikalegan hatt af voldum
dhrifa hinnar afskiptalausu og sjdlfhverfu mannskepnu. Nattira pessara landa, sem
adur fyrr var ddsomud fyrir sina einstoku fegurd, er ad umbreytast vegna horkulegra
ahrifa loftslagsbreytinga. Vegna pessara nytilkomnu breytinga 4 landslagi jardarinnar,
finna margir listamenn hja sér porf til ad horfa til viokvemni nattirunnar og bua

til verk sem syna petta sjénarhorn. A sumum stédum hafa pessar breytingar leitt

i 1j6s nytt landslag, 4dur 6sé0, en 4 60rum stodum hafa landshlutar verid kafferdir

til framtidar.

Nordrio einblinir 4 Nordurlondin og hid breytilega umhverfi peirra, og skodar pau
ahrif sem natturubreytingar eru ad hafa 4 hugmyndir og tjdningu listamanna, ut
frd loftslagsbreytingum, sér i lagi vedurfari Skandinaviu. Sem tilraun til ad nd utan
um pessar hrodu breytingar 4 landslagi Nordurlanda, stadheefa listamennirnir sem
valdir voru, a0 dstodugleiki og breytingar séu naudsynlegur hluti nattarunnar. bar
sem dhrif loftslagsbreytinga 4 Nordurlondin hafa 1 for med sér 6vissu med framtio
pess landslags sem vid pekkjum, setja pessir sex listamenn fram nyja syn 4 tilgang
og stodu mannsins, og nyta sér list sina til ad komast 1 sdtt vio breytingu og endur-
skopun ndtturunnar.

bessi syningarskrd sameinar visindalegar og listreenar hugmyndir vardandi
loftslagsbreytingar med textum eftir listgagnrynandann og freedikonuna Maria Porges,
listfreedinginn og syningarstjorann Becky Forsythe, visindakonuna og umhverfis-
adgerdasinnann Cheryl Katz, syningarstjorann Dariu S6l Andrews, og samtali milli
syningarstjérans og listafélksins Arngunnar Yrar, Ernu Skuladéttur, Ulrika Sparre,
Pétur Thomsen, Ingibjargar Fridriksddttur og Nestori Syrjald. Maria Porges kemur
med fredilegt mat 4 verkunum 4 syningunni Nordrinu, 4 medan Cheryl Katz bydur
fram visindalegt sjonarhorn vardandi afleidingar loftslagsbreytinganna 4 landslag
nordursins, sérstaklega vardandi Granland. Becky Forsythe skodar breytingar 4
svid syningarstjorans pegar loftslagsbreytingar eru um ad raeda, 4 medan listamenn
syningarinnar og syningarstjorinn eiga samtal um hvada tilfinningalegu og personu-
legu dhrif umhverfisbreytingarnar hafa 4 verklag listafolks. Med sameiningu visinda-
legra og listreenna adferda vard til endurskodun sem dhjdkvemilega breytti vidhorfum
vardandi umhverfisbreytingar { nordri.

Arngunnur Yr, Erna Skuladéttir, Ulrika Sparre, Pétur Thomsen, Ingibjérg
Frioriksdottir, og Nestori Syrjéla setja fram blondu af tjdningu, allt frd gagnrynum
heimildum til [jodraenna dkalla. Eru pessir listamenn, 4 sinn persénulega hatt, ad
skrasetja hvarf, skjalfesta eydileggingu af mannavoldum, minningarrit um landslag
sem hefur ordid fyrir dréds, dagbok yfir pad sem buid er ad eydileggja? bessir lista-
menn leggja dherslu 4 alltumlykjandi lotningu og pra eftir pessum tignarlegu
og hverfandi landsveedum. Hina alhlida tilfinningu um missi. Pau forgangsrada
fegurdinni og nyrri skopun 4 medal eydileggingarinnar. Og godsognum og mikil-
fengleik landslags nordursins. beir halda { vonina, pratt fyrir a0 landslag okkar


https://ernaskuladottir.com/
http://www.ulrikasparre.com/
https://peturthomsen.is/
https://www.ingibjorgf.com/
https://www.ingibjorgf.com/
https://www.nestorisyrjala.com/

eins og pad er virdist hverfult. Von um seiglu og umbreytingu, um nyjan heim sem
bidur pess ad stiga fram. Hvad skynjar petta listafélk, med petta draumdrakennda
landslag i salu sinni, pegar landslagid breytist? [ 1jsi listreennar synar peirra, hvert
stefnum vid? Hvernig endurskilgreinir pessi sldandi umbreyting hugmynd peirra
um nattdruna, fegurdina og varanleika?

Hvernig getum vid aftur tengst hinu mennska og tjdd nattiruna, tengst aftur lands-
lagi og umhverfi sem hin 4genga mannskepna er ad rifa i sundur, og skodad nattaru
sem er ekki bara bara ,,annad en madurinn“? Vid teljum ndtturuna, fjallid, vera
stodugt, dbreytilegt, gegnheilt— stadfastan minnisvarda umhverfis okkar, en pessi
verk vidurkenna hversu hverful hun i rauninni er. Utkoman verdur fegurd, vid-
kvem, en pd sterk, og leid til ad risa upp 4 ny. bau bua til einstaka hugmynd um
landslag, landlist og umhverfisstefnu, bjoda fram nyja skopun og draumoérakennt
umbhverfi, en 4 sama tima vidurkenna pau pd stadreynd ad umhverfid sem vio
pekkjum er ad hverfa. Pessir listamenn leida okkur blidlega aftur { 4tt ad nattirunni,
moldinni, landinu, jordinni, ndtturudflunum, og leyfa okkur ad einbeita okkur

a0 fegurd peirra frekar en pyngsli mannhverfra sjonarmida. bau taka burtu hid
mennska og faera okkur aftur til jardneskra réta okkar med pvi ad syna okkur

hinn harkalega sannleik um stodu nattdrunnar, dn pess ad skafa utan af pvi.

HUGLEIDINGAR
SYNINGARSTJORANS

DARIA SOL ANDREWS

In the wake of global warming and extreme ecological changes, will our
environments of today become a mere fleeting impression? The human imprint
is permanently changing landscapes, savagely and irreversibly morphing our
natural environments, and nowhere is this more evident than in the Arctic.
From the retreat of glaciers to the most rapid rise in temperatures anywhere

in the world, the countries bordering the Arctic are experiencing especially
radical shifts. Nordic landscapes are being devastatingly altered by an
unconcerned, self-absorbed human footprint. Once heralded for the unique
beauty of its natural environments, the landscapes of the North are transforming
at a rapid rate from the harsh effects of climate change. In response to these
freshly emerging and turbulently changing landscapes, many artists are finding
themselves compelled to focus on the fragility of nature and manifesting this
perspective in their practices. New landscapes are being revealed already that
have never been seen by the human eye, while others are inundated for an
unforeseen future.

Nor0rid/Noth focuses in on the Northern countries and their adapting
environments, exploring the ways in which changes in nature are influencing
and informing artists’ expressions and ideas, through a lens of climate change
here in a Scandinavian climate specifically. In order to make sense of these rapid
shifts in the northern landscape, the selected artists affirm instability and change
as a necessary part of nature. As the effects of climate change in the North bring
with them an uncertainty towards the future of our known landscapes, these five
artists reimagine the place and the function of the human, using their artistic
practices to come to terms with change and reinvention within nature.

This publication combines scientific and artistic imaginings on themes
of climate change, with texts by art critic and theorist Maria Porgres, art theorist
and curator Becky Forsythe, scientist and climate activist Cheryl Katz, curator
Daria S6l Andrews, and a conversation between the curator and artists Arngunnur
Yr, Erna Skuladottir, Ulrika Sparre, Pétur Thomsen, Ingibjorg Fridriksdottir, and
Nestori Syrjdld. Maria Porgres provides a theoretical unpacking of works presented
in Nordrid, while Cheryl Katz offers her scientific view of the implications of
climate change on Nordic landscapes, more specifically in the context of Greenland.
Becky Forsythe examines curatorial shifts as climate change takes hold, while the
exhibiting artists and curator talk through the emotional and personal impacts of
shifting environments on artistic practice. The merging of scientific and artistic
practices reexamined and necessarily shifted outlooks on the altering environments
of the North.

Arngunnur Yr, Erna Skuladottir, Ulrika Sparre, Pétur Thomsen, Ingibjérg
Fridriksddttir, and Nestori Syrjala present a blend of expressions, ranging from
critical documentation to poetic invocations. In their own way, do these artists
document a disappearance, providing a record of human destruction, a memoir
to invaded landscapes, a diary of that which has been destroyed? These artists
emphasize the overriding sense of wonder and longing for these majestic and
diminishing lands. The universal feeling of loss. The prioritization of beauty and
new creation amongst destruction And the myth and drama of the Nordic landscape.
They hold on to a hope, despite the seeming impermanence in our landscapes that
are. A hope in resilience and transformation, of new worlds waiting to emerge.
What do artists who have this fantastical landscape in their souls perceive as it
transforms? Where does their artistic vision see it going from here? How does
this stunning transformation redefine their concept of nature and beauty and
permanence?

How can we reconnect back to the non-human and communicate in relation to
nature, connect back to the landscapes and environments that the invasive human
is ripping apart, and explore a nature that is not simply ‘other than man’? We take
nature, the mountain to be the constant, unchanging, solid—a consistent marker
of our environment in memory, but these works acknowledge the reality of

its fleeting nature. The result becomes a thing of beauty, fragile, yet strong,

and a way to rise anew. They offer a unique concept of landscape, land art, and
environmentalism, suggesting new creations and fantastical environments, whilst
simultaneously acknowledging the dissolution of our present ones. These artists
gently draw us back to nature, dirt, land, earth, the elements, allowing us to focus
on its beauty rather than the overweighting anthropocentrism. They remove the
human and bring us back to our earthly roots by unapologetically bringing us face
to face with the harsh reality of the state of nature.



HVERFANDI LANDSLAG
NORDURLANDA

HVAD ER ISLAND AN [SS?
CHERYL KATZ

SOLHEIMAJOKULL — Kraftmikid vindéskur
peysist nidur jokulbrekkuna, og kastar frd sér is
og mol eins og vedurnorn ur fornségum Islendinga.

Solheimajokull, skridjokull sem teygir sig 1 att ad
sudausturstrond fslands, er ordinn takn fyrir loftslags-
breytingar sidustu ara. Hann hefur hopad a0 medaltali
sem svarar lengd einnar Olympiusundlaugar 4 hverju
ari, sidustu tvo dratugina, vegna hakkandi hitastigs,
hlynunar sjdvarstrauma og roskunar 4 drstidum.

[ hvassviori 4 Sélheimajokli, 4 stormasdmum haust-
degi sjd ferdalangar r6d moldarkeilna sem stingast upp
ur graum snjo, og grjothrugur, jokulurd og jokulbotn
sem liggur nu audur, teepum kilémetra frd, sem sanna
hversu stdr pessi deyjandi risi var 4dur.

[sland, sem er stadsett rétt sunnan vid nordurheim-
skautsbaug, er einn af peim stédum { heiminum par
sem hitastigio er a0 haekka hvad mest. Joklarnir, sem
eru rétt yfir 300 talsins, og pekja meira en 10 prosent
af landinu, eru ad tapa ad medaltali 11 milljoroum
tonna iss 4 4ri hverju. Magnid sem flyst frd joklum
[slands 4n pess ad nyr snjér komi i stadinn myndi
fylla 50 af steerstu vorubilum heimsins 4 hverri
mindtu { heilt dr.

*

Eg skrifadi pessa frasogn pegar ég heimsétti Island 1
fyrsta sinn arid 2013. Eg fann fljétlega djtipa tengingu
vi0 pessa gullfallegu eyju, sem er 1 framlinu vedurfars-
breytinganna. Eg hef fjallad um loftslagsbreytingar
nordursins i morg 4r, par sem €g er umhverfisblada-
madur, og hef medal annars heimsott petta land elds
og iss nokkrum sinnum { viobét. A peim tima hef

ég s¢0 hrikalegar breytingar 4 Islandi og 6drum
alpekktum landslagsheildum 4 nordurlondum, unnar
af mannavoldum.

A hzestu breiddargradunum 4 nordurhveli er ni ad
hitna meira en tvisvar sinnum hradar en adrir stadir

4 jordinni, par sem hita-fangandi grédurhusagas-
tegundir sem ordid hafa til vid brennslu jardefna-
eldsneytis safnast upp i gufuhvolfi jardar. Ahrifin eru
sérstaklega dberandi hér & nordurslodum, mikid til
vegna pess ad nordurheimskautsisinn, sem er nattdaru-
leg loftkaeling jardarinnar, er ad bradna sifellt hradar.
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[ arpusundir endurkastadi pessi hvita vidatta sem
pekur skaut jardarinnar, 4 sj6 og landi, solargeislunum
burt frd yfirbordi jardar. En eftir pvi sem jordin hitnar,
minnkar petta yfirbord iss, og steerri hluti yfirbords
jardar athjupast gagnvart sélinni, sem leidir til ennpd
meiri hitaaukningar—og pd tapast enn meiri {s—og
pannig skapast vitahringur.

Hafis sumarsins 4 nordurheimskautinu er ni kominn
yfir markid par sem hagt veeriad snua pessu vid, og
spa visindamenn pvi ad um midja 6ldina muni hof
nordurheimskautsins verda alveg islaus sterstan hluta
ars. Landis er lika ad hverfa 4 dgnarhrada. A sidasta
ari— heitasta dri nordurheimskautins frd pvi ad
melingar héfust—missti {slag Graenlands 600
milljarda tonna fss. Oslokkvandi eldar geisudu yfir
fredmyrar fra Alaska til Siberfu. A sama tima eru
drstidarnar & nordurlondum ad raskast, par sem vorid
kemur 4 sumum stodum allt ad tveimur vikum fyrr
en venjulega, med hettulegum afleidingum fyrir
gangverk hins vidkvaema vistkerfis nordursins. Ahrif
loftslagsbreytinga eru sérstaklega sldandi 4 nordur-
16ndum— pessi hrjostrugu landsvaedi, sem ddsamad
er 1 fornségum og pjodtru, og villta ndtturan er pjddar-
stolt peirra.

Listamennirnir sem taka patt i pessari syningu bera
vitni um pann toll sem pessi stjornlausa umbreyting

4 landslaginu { kringum pau hefur 4 sjdlfsmynd nordur-
landanna. betta er harmakvein sem €g hef oft heyrt

i bladamennskunni. Eins og einn [slendingur sagdi
madulega, pegar vid vorum ad reda dtakanlega hopun
islensku joklanna. ,,An iss, er Island ,bara land.*

Hin tofrandi isfjoll Islands, joklarnir, eru mikilveg
fyrir pjodina { dag, 4 fleiri méta en bara tdknranan.
Jokulér bua til vatnsorku sem gefur af sér staerstan
hluta rafmagns pjédarinnar. {s joklanna geymir vatn
fyrir ibua landsins. En sumir joklar landsins hafa
pegar horfid, og nokkrir adrir verda horfnir innan tiu
til tuttugu dra. Einni kynsldd eftir pessa getur verid
a0 ekki verdi til nogu mikid vatn til ad knyja rafala
eda slokkva porsta pjodarinnar. Rykstormar munu
hvirflast yfir purra jokulbotna, og risastor svaeoi
dvarins jardvegs munu eydast. A peim hrada sem
joklarnir eru ad eydast niina, munu joklar Islands ekki
vera annad en litil ,,isso6fn” efst 4 tindum heestu fjalla
landsins, strax 4 miori nastu 6ld, utskyrdi hinn virti
joklafraedingur Helgi Bjornsson, pegar ég heimsotti
hann 4 skrifstofu hans i Haskola Islands.

Sumar af pessum breytingum eru nu pegar ordnar
opzegilega augljosar. Viomelandi sem hefur um langt
skeid verid medlimur 1 Joklarannsoknarfélagi Islands

lysti pvi fyrir mér ad nu sjdist pad med eigin augum,
hvernig joklarnir 4 sudurhdlendi landsins, sem hann
hafoi heimsott allt sitt 1if, séu ad hverfa. ,,Jokul-
spordurinn hopar og skilur bara eftir sig mol, segir
pessi gladlegi @vintyramadur, og reynir ad halda aftur
kekkinum { hdlsinum.

Nattaran er lika ad breytast. Klettadrangar vid sjdinn
4 nordurheimskautinu pjona hlutverki voggustofa
sjavarfuglanna— steersti hluti margra fuglategunda
klekjast ut par.  margar aldir hafa sjavarfuglar, til
daemis sulur og lundar, verid dmissandi fyrir folkid
sem byr vid strandlengjurnar i nordurlondunum

— peir leiddu landkonnudi vikingatimabilsins ad
nyjum londum og héldu lifi 4 landndmsmoénnunum

i pessum hrjdstrugu nyju londum.

Nu fer sjavarfuglum nordurlandanna fekkandi vegna
hlynunar sjdvar og annarra manngerdra égna. [ Flatey
i Breidafirdi, par sem finnast margir af mikilvaegustu
varpstodum sjdvarfugla i heimi, sakna heimamenn
fjorugu kvaki ritunnar og nistandi kéllum krfunnar
sem ddur fylltu sumarhimininn. ,,bad voru pusundir
fugla. Madur gat heyrt 1 peim, rifjadi eldri kona upp
me0d eftirsjd. ,,Pad er ekki haegt lengur. Nu eru peir
svo fair.”

Minnkandi feduframbod, dgengar tegundir, fjolgandi
stormar, og dnnur vandamadl sem tengjast loftslaginu
eru ad leggja varplondin { eydi. Fuglarnir gaetu

reynt ad flytja sig lengra nordur, en peir eru nu pegar
ndlegt nyrstu moérkum, sagoi fuglafredingurinn
Avar Petersen pegar vid vorum ad telja sifekkandi
rituhreidur 1 Grimsey. ,,beir geta hvergi farid* sagdi
hann.

bad sama er ad gerast um allt nordrid. Landslagio
i Noregi er ad breytast svo hratt ad ég s€¢ mun 4
milli feroa. Pegar ég heimsotti fyrst Svalbarda 1
Barentshafi, arid 2010, var hann pakinn voldugum
joklum sem endudu { hdum isvegg vio strondina.
begar ég kom aftur drid 2019 brd mér pegar ég sé
pessa somu jokla i felum undir moldaryfirbordi,

i margra kilometra fjarleegd fra sjénum. I stad
glitrandi hafissins var nu bara sjor, og idandi
hvalahdpar og 6nnur sjavarspendyr sem bjuggu
hér 40ur, voru horfin.

Samiskir hreindyrasmalar { Svipjod greina frd pvi
a0 ekki megi treysta peim forna dansi drstidanna
sem folkid peirra reidir sig 4 til ad taka mikilvegar
dkvardanir yfir drsins hring. Pad rignir oft { jantar
nu 4 tidum og snjoar i mai—sem hefur alvarlegar
afleidingar fyrir faduuppsprettu hjardanna peirra.
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Og 4 pessu dri blomstrudu kirsuberjatrén { jandar
i Stokkholmi, i hinn enda Svipjodar. Sagt er ad pad
s¢ eins og veturinn hafi aldrei komid.

Finnland er lika a0 upplifa drstidalausar drstioir.
Sidasti vetur var sd vaegasti { sogu heimsins, og
sag0i folk ad jandar hefoi verid meira eins og april.
Trjalinan er ad feerast nordar, og lika dyr, plontur
— og skordyr—sem hafa verio algengari &
sudurslodum. Molflugur rddast inn i Finnland

og 6gna hinum alpekktu fjallabirkiskogum.

Manngerdar breytingar 4 dsjonu nordursins ein-
skordast ekki vid hlynun af voldum grodurhusa-
lofttegunda. Ionadur er ad endurmdta landslagid
— allt fré dlverum til ndma, oliu- og gasborholum
til stifla og vindmylla. Framkvamdaadilar stokkva
a teekifeerio til ad greeda 4 audlindunum sem koma
11j6s vid pad ad nordurheimskautid sé ad opnast.
Samfélog stekka, tdrisminn er { hdmarki, og
byggd landssveedi eru ad teygja anga sina yfir hid
nattirulega. A sama tima flyst plast, sét og annars
konar mengun, spytt ut af borgunum { sudri, nordur,
med vindum og sjdvarfollunum.

begar petta er ritad, eru hlutar nordurheimskautsins
ad sviona { methita, eldar geysa aftur yfir fredmyrar,
og hafis sumarsins er aftur ad nd nyju lagmarki. Sterd
og hradi breytinganna verda sifellt meiri,, og syna
rannsoknir ad petta sé¢ oumdeilanlega fétspor
mannsins. A medan hefur 6rlitil veira hrakid mann-
kynid & bak aftur. Sem er apreifanleg dminning um
pad ad Médir Nattura leetur ekki ad sér haeda. Vid
erum ad dansa haettulega ndlaegt vendipunktinum
fyrir loftslag nordurheimskautsins, sem mun hafa
afleidingar fyrir allan heiminn. Jafnvel pé ad mikid
af skadanum sé nu pegar dumflyjanlegur, pd er ennpa
timi til ad gripa til adgerda til ad koma 1 veg fyrir
verstu afleidingarnar. En glugginn er ad lokast hratt.

Nordrid hefur alltaf verid 6fgafullur stadur, og eru
verk pessarar syningar { takt vid skopunaroflin jafnt
sem Ofl eydileggingarinnar. Par sem landid rifnar 4
plotumdrkum sprettur nyjasta land { heim ar nedan-
jardareldum hér 4 fslandi. A 16ngum vetrarnéttum
liggja pessi lond frosin og stillt, og virdast grédur-
snaud, en { birtu midnaetursolarinnar ida pau af lifi.
En eftir pvi sem vid holdum skeytingarlaus dfram
okkar venjum og homlum pvi stjornkerfi sem heldur
pessum 6flum { skefjum, faerist umhverfio sifellt
hradar 1 4tt a0 nyjum, opekktum stad. Med pvi

a0 myndgera endalok velpekktra landslagsheilda i
nordri, bera pessir listamenn vitni um framtid sem
kannski er pegar lidin.



CLIMATE CHANGE
ERASING THE FACE
OF THE NORTH

THE VANISHING NORDIC LANDSCAPE
CHERYL KATZ

SOLHEIMAJOKULL, Iceland— A fierce wind
shrieks down the glacier slope, flinging ice and grit
like a weather-witch from an old Icelandic saga.

The glacier, S6lheimajokull, a tongue of ice reaching
toward Iceland’s southeast coast, has become an
emblem of climate change in recent years: Retreating
an average of one Olympic pool-length every year

for the past two decades due to climbing temperatures,
warming ocean currents and disrupted seasons.

Crouching under 90-mile-an-hour gusts on a stormy
autumn day, visitors to Solheimajokull see a rash

of dirt cones poking through grey-streaked snow,
while piles of rocks, gravel moraines and a now-
empty glacial bed about a half-mile away attest to
the former reach of this dying giant.

[celand, lying just below the Arctic Circle, is one of
the fastest-warming places on the planet. The 300-
some glaciers that cover more than 10 percent of
the island are losing an average of 11 billion tons

of ice a year. The annual volume carried away from
Iceland’s glaciers and not replaced by new snow
would fill 50 of the world’s largest trucks every
minute for the entire year.

%*

[ wrote this report during my first trip to Iceland in
2013. This breathtaking island on the frontlines of
climate change quickly became my heart’s home.

As an environmental journalist, I've covered climate
change across the North for years, including several
more trips to the Land of Fire and Ice. Over that
time, I’ve seen staggering changes to Iceland and
other iconic Nordic landscapes, wrought by human-
triggered forces.

The high northern latitudes are now warming more
than twice as fast as the rest of the planet, as heat-
trapping “greenhouse” gases produced by burning
fossil fuels build up in Earth’s atmosphere. The
effects are especially acute up here, largely due to

the accelerating loss of Arctic ice: the planet’s natural
air conditioner. For millennia, the white expanses
covering sea and land in the polar regions reflected
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sunlight away from the Earth’s surface. But as the
planet warms, this icy lid is peeling back, exposing
more surface to the sun and leading to yet more
warming—and yet more ice loss—in a vicious spiral.

Summer sea ice in the Arctic is now past the point

of recovery, and scientists predict northern waters
will be ice-free much the year by the middle of this
century. Land ice is also vanishing at a terrifying
rate. Last year, the hottest ever recorded in the Arctic,
Greenland’s ice sheet shed a massive 600 billion
metric tons of ice. Wildfires raged across tundras
from Alaska to Siberia. Meanwhile, northern seasons
are shifting, with spring arriving up to two weeks
early in some places, knocking the clockworks of
fragile northern ecosystems dangerously off-kilter.

The effects of climate change are especially dramatic
in the Nordics—these rugged lands celebrated in saga
and legend whose wildness is a source of national
pride.

The artists featured in this exhibition attest to the toll
the headlong transformation of the landscape around
them is taking on the Nordic identity. It’s a lament I
have heard often in my reporting. As one Icelander
ruefully commented while we discussed the shocking
retreat of the island’s glaciers, “Without ice, Iceland
is ‘just land.””

Beyond lore, Iceland’s majestic ice mountains, or
Joklar, are crucial to the nation today. Glacial rivers
generate hydropower that provides most of the
country’s electricity. Glacier ice stores water for its
residents. But some of the country’s glaciers have
vanished already, and several others will be gone
within a decade or two. A generation from now there
may not be enough water to drive turbines or slake the
nation’s thirst. Dust storms will swirl over dry glacier
beds, while huge expanses of exposed earth erode.

At the current rate of loss, Iceland’s glaciers will be
no more than small “ice museums” atop the highest
peaks as early as the mid-2100s, renowned glaciologist
Helgi Bjornsson explained when I visited him in his
University of Iceland office.

Some of these changes are already becoming
painfully obvious. In Iceland’s southern highlands,
a longtime member of the Iceland Glaciological
Society described how the glaciers he had visited
his entire life are now visibly fading. “The tail of
the glacier goes back and leaves just gravel,” the
hearty adventurer told me, trying to hold back the
choke in his voice.

Nature, too, is changing. The sea cliffs of the North
Atlantic are considered the seabird nurseries of the
world—birthplace of most of the population for many
species. For centuries, seafaring birds, such as gannets
and puffins, have been crucial to the coastal peoples
of the North— guiding Viking Age explorers to

new shores and sustaining settlers on the harsh new
lands. Now, due to warming oceans and other human-
induced perils, northern seabird populations are
crashing. On west Iceland’s Flatey Island, home to
some of the most important seabird breeding colonies
in the world, residents miss the boisterous chatter of
kittiwakes and piercing cries of Arctic terns that used
to fill summer skies. “There were thousands. You
could hear them,” an elderly woman recalled wistfully.
“You can’t do that anymore. Now there are so few.”

Shrinking food supplies, invasive species, increased
storms, and other climate-related problems are
decimating the breeding colonies. The birds can try
to move farther north, but they’re already near their
northern habitat limit, noted ornithologist Avar
Petersen told me as we counted declining kittiwake
nests on Grimsey Island, off Iceland’s north coast.
Said Petersen: “There’s nowhere for them to go.”

Similar impacts are resonating across the High

North. In Norway, the landscape is changing so

fast I’ve been able to see the differences from trip

to trip. When I first visited Svalbard, the Norwegian
archipelago in the Barents Sea, in 2010, it was covered
with mighty glaciers ending in towering ice walls at
the water’s edge. When I returned in 2019, I was
astonished to see those same glaciers now cowering
behind dirt facades and terminating many kilometers
short of the sea. The shimmering sea ice was replaced
by open water, and the teeming pods of whales and
other marine mammals that had called these waters
home were nowhere to be seen.

In Sweden, Sami reindeer herders tell me the time-
honored dance of the seasons their people rely on

to guide their movements throughout the year can

no longer be trusted. Nowadays, they often see rain

in January and snow in May— wreaking havoc on the
food sources for their herds. And at the other end of
the country, cherry trees bloomed in January in
Stockholm this year. People say it seemed like winter
never arrived.

Finland is also seeing unseasonal seasons. Last winter
was the meekest in history, and people said January
seemed more like April. The treeline is creeping
northward, along with animals, plants—and
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insects—more common to the south. Invading moths
now threaten Finland’s iconic mountain birch forests.

And warming fueled by greenhouse gas emissions

is not the only way humans are changing the face of
the North. Industry — from smelters to mines, oil
and gas wells to hydropower dams and wind turbines
—is re-shaping the landscape. Developers are racing
to capitalize on the emerging resources of an opening
Arctic. Communities are expanding, tourism is
burgeoning, and the built landscape is spreading its
tendrils across the natural one. Meanwhile, plastics,
soot and other pollution spewed out by cities far to the
south wends its way north on the winds and tides.

As I write this, parts of the Arctic are again being
seared by record heat, fires have again blazed across
the tundra, and summer sea ice is again reaching
new lows. The scale and speed of change is ramping
up, which research shows bears the unmistakable
footprint of humans. Meanwhile, a minuscule virus
has driven humanity into retreat. It’s a stark reminder
that Mother Nature always has the last word. We'’re
dancing perilously close to an Arctic climate tipping
point, one with global repercussions. Although much
of the damage is now already unavoidable, there’s still
time to take actions to avoid the worst of it. But the
window is rapidly closing.

The North has always been a place of extremes, and
the images in this exhibition pulse with the forces
of both creation and destruction. Torn by tectonic
rift, underground forges here are belching up the
world’s newest land. Frozen and still during the long
polar night, these seemingly barren lands explode
with life under the midnight sun. But as our heedless
ways hobble the controls that keep these forces in
check, the environment is racing ever faster toward
a new, unknown place. In picturing the demise of
storied Nordic landscapes, the artists bear witness
to a future that may already be past.
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bPegar ¢g horfi ut 4 svona nottu, lidur mér eins og pad geeti
hvorki verid til illska né€ sorg { heitminum; og pad veri
sannarlega minna af hvoru tveggja ef betur vaeri hugad
a0 egifegurd ndttarunnar, og folk fengi tekiferi til ad
flarlegjast sjalft sig, a pvi ad virda fyrir sér svona utsyni.
JANE AUSTEN

II.

2 The Documentary
Podcast, 26 Dec 2019
(BBC): “Iceland, the
Great Thaw”

Vid lifum 6ll vid sifellt meira haettudstand. bad verdur sifellt erfidara ad veida. Firdir eru
ad grynnast ... landid er a0 risa. Unga folkid spyr, f bornin okkar ad sjd pad sem vid
sjaum? Unglingar benda okkur 4 ad vid hofum vitad { fimmtiu 4r um langtimadhrif gjorda
okkar. Samt hofum vid engu breytt. Er pad undir listamonnum komid ad gera grein fyrir
pessum hugmyndum med listinni? — Islendingur, ad tala um loftslagsbreytingar.?

Erna Skuladéttir vinnur baedi 4 [slandi og Noregi, par sem hun var i ndmi { sex 4r, og
bjé til fidkin tilraunakennd listaverk ur leir og ledju. Hun vinnur med pessi hversdags-
legu efni dn pess ad breyta peim { nytsamleg form—vasa, flosku eda korfu; flis eda
murstein. [ stadinn ma segja ad verkin séu afrakstur samvinnu hennar og efnanna
sjdlfra, og hun notar pau til ad bua til mynd af pvi hvernig hinn nétturulegi heimur

er ad umbreytast 4 hormulegan hétt. Hin minnir okkur 4 ad 4 milli fimmtiu og 4ttatiu
prosent af yfirbordi jardar hefur verio breytt af mannavoldum. Jord verdur myndliking,
sem er konnud 4 allan mogulegan hatt, medal annars ut frd gildismati. Hversu morg
okkar vita hvadan efni eins og leir kemur, hvernig hann verdur til; og b6 ad ndg sé til
af honum, p4 gaeti hann kldrast?

[ 4gtist 2019 komu visindamenn og stjidrnmélamenn fyrir minnismerki vid Okjokul
(par sem hann stdé0 4dur). Hann er fyrsti islenski jokullinn sem hefur verid formlega
tilkynntur ,,latinn®, par sem hann hefur tapad mest af sinum massa vegna dhrifa
hnattreennar hlynunar. Rannsdknir benda til ad adeins 200 4r séu par til allir joklarnir
sem nu pekja meira en tiunda hluta landsins, geti bradnad og horfid burt: tjén sem mun
breyta sjdlfsmynd pjédarinnar til frambudar. Ad sama skapi horfast 16ndin sem liggja
naest nordurheimskautinu 1 augu vid stérkostlega skadveenlegar breytingar, sem eru
00ruvisi en annars stadar, og tengjast s€rstaklega vedurfarinu svo langt { norori, ekki
sist vegna pess ad par er hitastigid 4 nordurheimskautinu ad haekka meira en tvisvar
e SInnum hradar en annars stadar i heiminum.' Verkin hanga pétt saman og pekja heilan vegg, og mynda pannig nyja tegund lands-
e " lags: sem letur ekki naegja ad syna, heldur nemur efnid sjélft. Eins og Erna ordar pad:
batttakendur 1 Nordrinu draga athygli dhorfandans, med fjolbreytilegum midlum og ,Leirinn er... hluti af hinu nyja landslagi sem verdur eftir pegar jokullinn hverfur.
adferdum, ad peim dridandi umhverfismdlefnum sem londin eiga sameiginlegt, sem ,,Flaedio™ frd loftinu ad golfi gallerisins minnir 4 hreyfingu snjéfléds eda fl6os, sem
peir bua og vinna i. Sumir myndgera hin nyju landslog sem birtast/eru buin til vid pad hvort tveggja teljast badi mogulegar—jafnvel liklegar afleidingar hnattrennar
ad sidmenningin breidir ur sér; adrir stinga upp 4 dapurlegri framtid sem ndlgast allt hlynunar.
of hratt. bessir sex listamenn setja fram, hver a sinn hatt, tulkun sina 4 peim heimi sem
peir pekkja, sem grundvallast ekki adeins { minni peirra, eda pessum délgandi timum
sem vio lifum 4, heldur horfa pau til pess hvert vid stefnum 4 vistfredilegum forsendum.
Hépurinn er sammadla um ad timinn s€ mikilveegasti patturinn pegar kemur ad pessu,
annars muni ,,@gifegurd ndtturunnar®, sem Jane Austin skrifar um, glatast ag eilifu.

Erna hefur dhuga 4 pvi hvernig tenging okkar vid landslagio hefur motast vio pad ad
vera motud 4 vissum imyndum—sérstaklega med landslagsmalverkinu. Fyrir inn-
setninguna 4 pessari syningu skapadi hun silikonform fyrir nedan Langjokul og
Sélheimajokul, og fangadi pannig aferdina sem myndadist vid pad ad joklarnir hopudu.
Hun safnadi lika saman fornu setbergi sem vard til vid nining jokla og bergs. Sidan
méladi hun moétin med morgum logum af vokvakenndum leir og bindiefni, og bjo
pannig til margar afsteypur ur hverju peirra.

1 American

Til ad horfast 1 augu vid 6gnum umhverfisbreytinga, gaf seenska listakonan Ulrika
Sparre hinum dmennsku leikurum heimsins, ord: kloppum, eydimorkum og fjollum.
Myndband hennar Eyra ad jorou (steinar d flakki) er tekid 4 eydilegri en po fallegri
audn Death Valley i Kaliforniu. I pogn sem adeins er rofin af purru braki i fétataki
listakonunnar, eda af einstaka potum sem fljuga hatt yfir, sjdum vid hana ndlaegt, svo
langt frd, agnarsmaa eins og maur (stundum rétt adur en myndavélin klippir yfir 4
maura, hlaupandi um 4 gryttu yfirbordi jardarinnar). Hin gengur um playa —eydi-
merkurdeld, par sem sem suma vetur verdur til grunnt stoduvatn—og heldur snerti-
hljédnemum upp ad klettum sem hun rekst 4, og nemur draugaleg hljéd inni i
steininum. Géatan um ,,vafrandi steinana*“ —hnullunga sem virdast ferdast sjalfviljugir
yfir purrt landid — var leyst af jardfraedingnum Frank Norris 4rid 2013. Eftir rigningu
getur grunnt vatnid frosio, 1 6fgafullu vedurfari eydimerkurinnar, og ispléturnar ytt
grjétinu & undan sér, 4 svipadan hatt og joklar hafa flutt risastort grjot langar
vegalengdir yfir lengri tima.

[ hefdbundnu formi oliumélverks vitnar Arngunnur Yr i arfleifd nitjdndu aldarinnar
um &gifegurd og rdmantik, 4 pessum dhattutimum fyrir umhverfid; fjallasyn hennar
og sky skarta oft skeerum litbrigdum. Ljésmyndir Péturs Thomsens, hvort heldur af
framkvemdum i Kérahnjukavirkjuninni eda af byggingarléd vio hlidina 4 ndtturu-
fridlandi, neyda dhorfendur til ad horfast i augu vid algjora endursképun umhverfisins,
pegar ein utgdfa af landslaginu yfirtekur adra. Videdverk Ulrika Sparre neyda okkur
til a0 endurhugsa pad hvernig vid stjornum daudum hlutum—sér i lagi pegar hljod-
nemar leida i [jos a0 steinarnir og klettarnir eiga sinar eigin raddir.

Erna Skuladdttir nytir sér leir og ledju sem leid til ad lysa jordinni og visa til hennar,
en einnig til pess hvernig pessi efni verda til, med vedrun steina um aldir. Han dregur
athyglina ad pvi hvernig ,,gamalt* landslag hverfur, en einnig ad afhjupun, vegna
loftslagsbreytinga, pess nyja. Nestori Syrjila kynnir, med ymsum midlum, sann-
feerandi sonnunargdgn sem syna fram & hvernig madurinn hefur breytt umhverfinu,
og gert pad ,,sifellt skritnara.” Og innsetning Ingibjargar Fridriksdéttur bendir med i midjunni 4 gdomlum gig. Hegur sldttur fjogurra hvella { fjarska, par sem potur rjifa
myndlikingu 4 mogulegar afleidingar vedurfarsbreytinganna, med pvi ad kalla fram hljodmurinn, minna okkur 4, 4 dhrifarikan hétt, ad pad eru fa landslog eftir sem eru
ottann vid myrkrid, sem er eitt adal einkenni hins agifagra. alveg villt.

Ef Ulrika veeri ekki 1 skotinu i myndinni, veeri erfitt ad dtta sig 4 sterdarskalanum 4 pvi
sem vid sjdum. Stadsetning hennar, fot hennar og birtan breytast 6ll, og kalla pannig
fram ljodrena mynd af pvi hvernig timinn lidur, par sem skugginn hennar lidur um
landslagid eins og hverfull draugur. { lok videdverksins sést i fjarleegd, hvar hun liggur
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3 “Nestori Syrjala
examines sculpture
during our era of
ecological crises,”
vefsida Kone
Foundation 12/17:
https://koneensaatio.
fi/en/nestori-syrjala/

[ listskopun sinni vinnur Nestori Syrjald med hugtokum og notar hann fjolbreytta
midla hugvitssamlega til a0 koma hugmyndum sinum & framferi, par 4 medal
skulptur, innsetningar og videdverk. Hann setur fram sannfarandi rok fyrir pvi
hvernig mannskepnan hefur breytt umhverfinu, og gert pad, eins og hann ordar
pad, sifellt skritnara. I verkunum 4 pessari syningu, synir hann hvernig sivaxandi
umhverfisvd sem vid horfumst daglega i augu vid getur leitt listamenn til pess ad
endurskoda allt—jafnvel hvada form verk peirra geti tekid.

Skulpturar af likamsraektarbunadi sem innbldsnir eru af visindaskaldskap
innihalda efnivid sem virdist hafa verid valinn af handahéfi (einn skulpturinn

er buinn til ur Evru smdpeningum, Eystrasalti, USB-lykli og fléttagrédri), eins
og tilraun til ad bua til timahylki dr urgangi nutimalifs. Ba&di { pyngdarplétunum
og 1 handfongunum 4 sippubandi Nestoris md sja 4 yfirbordinu brot af innihalds-
efnunum & pessum lista, eins og synilegur hluti gridarstdorra isjaka—eda bjargir,
stundum risastorar, sem joklar hafa flutt og skilio eftir pegar peir hopudu.

[ Bldu glerkiilunni hefur pessi alpekkta mynd af jordinni séd fré geimnum—sem
litur Ut eins og 6rsmdr, brothattur bldr hnéttur— verid prentud 4 dyramottu 4 gdlfi
syningarsalarins. Pad er dsk Nestori ad pegar gestirnir ganga 4 henni og tengja
saman ospillta blda litinn 4 henni og ryk og ohreinindi hversdagsins, ad peir
endurhugsi samband sitt vid pessa kunnuglegu imynd af pldnetunni okkar. Ad
sama skapi vekur petta verk athygli 4 gdleysislegri grimmd umhverfisspillingar:

a vanhefni okkar til a0 heetta mengun og neyslu. ,,Hvernig getum vid notad listina
til ad vinna med sdlraen vidbrogd, eins og kvida og sorg, sem myndast pegar

vid verdum meira og meira vor vid loftslagsbreytingarnar og fjoldautrymingu?“
spyr hann.

[slenska hljédlistakonan Ingibjorg Fridriksdottir tengir saman sjonraena peetti
og ténlist. bad er henni mikilvaegt ad hvert verk prdist 4 lifreenan hatt, allt fra
margrdsa hljédinnsetningu, par sem hin notast vid gdgn um jardskjalfta sem
grunn fyrir ténverk, spilad & nystdrlegt hljoofzeri buid til ur endurunnu pianoi,
til hljédskulptura sem sveiflast lamskt ur loftinu, eda tiskumyndbrot med bleika
feminiska buninga, med ritvél og horn sem undirspil.

[ Pars pro toto vekur Ingibjorg athygli 4 minnkandi joklum nordursins, og pa
askorun a0 skilja til fulls hvada afleidingar pad muni hafa pegar peir hverfa, ekki
adeins fyrir nordurheimskautio, heldur fyrir alla 4 j6rdinni. Med pvi ad einblina
a pennan dkvedna patt hnattreennar hlynunar, vekur Ingibjorg athygli, jafnt 4
vandamadlinu, og lausninni sem parf ad koma. Minnkandi joklar eru adeins einn
af morgum sjdanlegum breytingum 4 pldnetunni, sem madurinn hefur orsakad.
bad er dmogulegt ad skilja allar 6fyrirsjdanlegu breytingarnar og kedjuverkanirnar
sem brddnun joklanna muni hafa 4 hid flokna og samtvinnada ferli sem ndttiran
er: slikar breytingar eru af steerdargrddu sem er of stor fyrir okkur til ad skilja,
of yfirpyrmandi til ad hugsa um. bar sem ferlio er haegt og ekki i edli sinu
sarsaukafullt verda breytingarnar sem petta hefur i for med sér edlilegar { stad-
bundnu samhengi.

[ innsetningunni er fegurd natturunnar tdknud med hljédi i piandi ad spila lagreent,
réandi, nestum pvi rdmantiskt tonverk, sem andstada vid sjonraena tilkun 4 6gn
sem steekkar 1 sifellu. Rymid virdist hegt og rélega vera a0 fyllast af vatni, eins

og tonlistin s¢ ad drukkna. Hvita rymid fyllist smdm saman myrkri, sem helst

i hendur vid hljodblekkinguna ad vera kafferd i tonlist—eins og ad vera 4 kafi

i vatni—flutt ur morgum hatolurum { syningarsalnum. Breytingin er heg,

og skynfaeri okkar dofna vegna pess hversu falleg pessi haega umbreyting er.
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4 Eins og Sigrun Alba

Sigurdardéttir bendir
41 grein sinni um verk
Péturs Thomsens, er
hann undir dhrifum
fra skrifum Pals
Skilasonar heim-
spekings, sérstaklega
békinni Umhverfing
(Reykjavik: Haskola-
utgafan 1998.) Pétur
skilgreinir umhverfid
sem ,,afleiding af
skapandi tilburdum
mannsins, sem gerist
pegar hann reynir ad
breyta natturulegum
adstedum og adlaga ad
sinum eigin poérfum og
6skum.

Taeplega priatiu 4ra reynsla Arngunnar Yrar af leidsogn ferdamanna { fjallgongum
hér 4 Islandi hefur haft djup ahrif 4 vinnu hennar sem listakonu. Pad hefur lika leitt
til mikils dhuga 4 jardfreedi—aodlodun sem er skiljanlegur 4 ljé0raenan hétt, par
sem malverk er buid til ur morgum logum, likt og landslag, par sem hvert lag byr
yfir sinni sérstoku ségu og merkingu. bar sem hun fer 4 somu stadi 4 hverju 4ri
hefur hun ordid vitni ad peim breytingum sem 4tt hafa sér stad, og endurspeglast
pad 1 titli verksins sem hun er ad skapa nina, ,,Vitni* en voru mdlverkin & pessari
syningu valin ur pessu verkefni.

Arngunnur tekur margar ljosmyndir vid vinnu sina sem leidsogumadur. Hin
minnist 4 ad adrir islenskir listamenn hafa nytt petta form til ad skjalfesta
umhverfisbreytingarnar sem eru ad eiga sér stad—mad sem deemi nefna verkefni
Olafs Eliassonar ,,Bradnun jokla. I tilfelli Arngunnar Yrar notar hun ljésmyndirnar
b6 adeins sem leid til ad byrja ad médla madlverkin. Eftir pad vinnur hun ut frd innsaei
og minni. Sem demi sprettur verkid Sdlheimajokull ur ljdsmyndum hennar af
Sélheimajokli, sem hin hefur heimsétt 1 dratugi, og fylgst med pvi hvernig hann
minnkar.

bessar myndir eru viljandi leikraenar— blaer sem Arngunnur Yr lysir hlaejandi

sem ,tortryggin fantasia 4 timum umhverfishormunga®, sem helgast ekki sist af pvi
hvernig huin notar liti sem minna nastum 4 ofskynjanir, pegar hun malar fjoll og
himin. Joklarnir & myndunum eru tulkadir sem tom rymi: hvitar eydur, flot og
omerkt form sem mynda sldandi andstedu vid slettur og fletir { skeergreenu, bleiku,
appelsinugulu og bldu. Markmid Arngunnar er ad bua til eins konar nuning eda
spennu, en litavalid notar hin einnig til ad skapa fjarleegd vid eldri hefoir
landslagsmalverka 4 Islandi.

[slenski listamadurinn Pétur Thomsen synir fram 4 breytingar sem att hafa sér
stad, { dsekinni [jdésmyndarod, og nar pannig 4 mynd fledi timans, med pvi ad
syna okkur breytingarnar frd villtri ndtturu yfir { manngert umhverfi. Hann velur
vandlega saman rod ljdsmynda, sem syna par breytingar sem dtt hafa sér stad,
frekar en ad lysa einhverju sérstoku augnabliki { ferlinu. Pannig gefur hann
dhorfandanum sjdlfum leyfi til ad atta sig 4 pvi hvad gerst hefur. Viofangsefni
Péturs eru margvisleg, allt frd hdlfaudu byggingarsveedi { utjadri Reykjavikur,
sem var viljandi byggt vid hlidina & fridlandi, til Kdrahnjukavirkjunar—rod
fimm stifla og priggja lona & austurlandi, sem hefur algjorlega umbreytt einu
steersta landsvaedi Evropu sem ddur var dsnert.

Pad meetti segja ad verkefni Péturs segi frd / fangi umhverfingu. betta ord lysir
sveedinu 4 morkum ndtturu og umhverfis. Pé ad umhverfissinnar setji oft
samasem merki & milli pessara tveggja fyrirbera, talkar Pétur umhverfi sem
stadi sem madurinn byr til, vegna parfar sinnar 4 ad gera ndtturuna ad stad til
a0 bua 4, og breytir henni { leidinni til frambidar.* Fra drinu 2003 hefur hann
skjalfeert peer mognudu umbreytingar sem 4tt hafa sér stad vegna virkjunar-
innar, 1 ljdsmyndum af breytingum sem eru stundum svo storar ad pad getur
reynst erfitt ad skilja peer til fulls. Adferdir Péturs eru stundum 4 smeerri skala,
i ferli sem geeti naestum virkad eins og njésnastarfsemi: hann tekur ljésmyndir
4 nottunni, af sama stadnum, marga daga eda manudi i r00, og notar til pess
strobe ljos. Myndarddin 4 pessari syningu endurspeglar samsetningu beggja
adferdanna, par sem hann ner 4 mynd stérbrotnum landbreytingum, med
ljésmyndum af sama stadnum, frd sama sjénarhorninu, yfir lengri tima.

Hérna synir hann sumar af breytingunum sem eiga sér stad i grjétnaminu

i Ingolfsfjalli.
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Nu pegar pessi syning stendur yfir, er stor hluti heimsins 1 greipum heimsfaraldurs.
bessir erfidu timar hafa, hjd milljonum manna, ytt mikilvegum umhverfism4l-
efnum eins og hnattreenni hlynun og tap 4 villtri ndttaru, { bakgrunn medvitundar
okkar. En 4 sama tima hefur nétturan fengid évenjulegt teekifeeri til hvildar, par
sem heimurinn hefur stodvast og alpjodleg ferdalog minnkad nidur { ndnast ekki
neitt. Hofin eru hljéoldtari, einnig himininn. Dyr ganga um gétur borganna. Meira
ad segja mennirnir hafa enduruppgdtvad anaegjuna vid pad ad vera utandyra,

ad anda a0 sér hreinna lofti, hlusta 4 vindinn og fuglana, og dést ad skyjunum

og blémunum.

A pessu timabili endurmats og bata, mztti segja ad verk pessara sex listamanna
séu ennpd mikilveegari: Ekki sem drédur eda dkall til adgerda—po ad pad geeti
veitt sumum dhorfendum innbldstur til pess—heldur sem dminning um pad sem
ennpd er til, pad sem, ef ekkert er adhafst, mun tapast. Pessir sex listamenn syna
okkur ad listin hefur vald til ad syna okkur pad sem hagt er ad bjarga, ef vio bara
veljum pad. Ef COVIDI19 er timamdtaatburour—sem pydir ad allt verdi 60ruvisi
eftir hann en pad var 4dur— gaeti verid ad medal peirra breytinga sem attu sér
stad, veeri ad heegja 4 hinni vaeegdarlausu gongu 1 dtt ad endalokum nordur-
heimskautsins, og stodva hana ad lokum. Pessi vongdda framtidarsyn mun vera
laus vid minnismerki um brddnada jokla, og merking nordursins mun ennpd
vera st sama og nu: otrulega fallegur stadur, pakinn is og snjo, @gifagur i ordsins
fyllstu merkingu.

SAVING
THE SUBLIME

MARIA PORGES

1. When I look out on such a night as this, I feel as if there
could be neither wickedness nor sorrow in the world; and
there certainly would be less of both if the sublimity of
Nature were more attended to, and people were carried
more out of themselves by contemplating such a scene.
JANE AUSTEN

1 American
Association for the
Advancement of
Science, 2013

In August of 2019, scientists and politicians placed a memorial plaque on the
(former)site of Okjokull. It is the first of Iceland’s glaciers to be declared ‘dead’,
having lost most of its mass due to global warming. Research suggests that only
200 years remain before all of the glaciers that cover more than a tenth of Iceland
could melt away: a loss that will alter the nation’s identity forever. Similarly, all
of the countries bordering the Arctic face cataclysmic changes unique to their
far-northern climate and location, due in no small part to the fact that the Arctic
is warming at more than twice the rate of the rest of the world.'

Through a range of media and approaches, the participants in NORTH draw
viewer’s attention to the urgent environmental issues shared by the countries
where they live and work. Some picture the new landscapes that are revealed/
created as civilization encroaches; others suggest the possibility of a bleak future
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2 The Documentary
Podcast, 26 Dec 2019
(BBC): “Iceland, the
Great Thaw”

that approaches all too quickly. Each in their own way, these six artists present
an interpretation of the world around them grounded not only in memory, or even
the tumultuous present, but one created with eyes on the far ecological horizon.
Time, this collective vision suggests, is of the essence, or Austen’s ‘sublimity of
nature’ will be irretrievably lost.

In the traditional medium of oil painting, Arngunnur Yr considers the legacy
of nineteenth century ideas about the sublime and romanticism in a time of
environmental crisis, her vistas of mountains and clouds often colored with
vivid hues. Pétur Thomsen’s photographs, whether of the construction of the
Kdrahnjakar power plant or of a housing development built cheek by jowl

with a wildlife preserve, force viewers to grapple with the complete physical
reinvention of a place, as one version of the landscape supplants another. Ulrika
Sparre’s videos, in which the action takes place at a meditative, near-glacial
pace, force us to reconsider our manipulation of the non-sentient-especially
when microphones reveal that the rocks and boulders have their own voices.

Erna Skuladottir uses clay and sediment as a way to describe and refer to the
earth as well as to the processes through which it is made, by the weathering
of rocks over millennia. She draws attention both to the disappearance of ‘old’
landscape and to the revelation, though climate change, of the new. Through
a variety of media, Nestori Syrjala presents compelling evidence of the ways
in which the human race has transformed the environment, rendering it
“increasingly strange.” And Ingibjorg Frioriksdottir’s installation, by evoking
the terror of darkness that is one of the prime characteristics of the sublime,
points directly towards the potential consequences of climate change.

All of us are living through accelerating crisis. Fishing is getting harder. Fjords
getting shallower. .. land is rising. Young people ask, will our children be able to
see what we can see? Teenagers point out that people have known about the long
term consequences of our actions for fifty years. Yet we have done nothing. Is

it up to artists to make those ideas clear through art?—Icelander, talking about
climate change.’

Erna Skuladottir works both in her native country of Iceland and in Norway,
where she studied and lived for six years, conceiving of and carrying out complex
experimental projects with clay and sediments. Skuladéttir uses these familiar
materials without manipulating them into utilitarian forms—vase, bottle or
basket; tile or brick. Instead, her relationship with them could be described as
collaborative, using them as a way to describe and picture the calamitously
shifting natural world. Somewhere between fifty and eighty percent of the world’s
surface, she reminds us, has been altered or transformed by human intervention.
Ground becomes a metaphor, explored in all the possible meanings of the word,
including value. How many of us know where something like clay comes from,
how it comes to exist; that, though plentiful, it is a finite material?

Skuladéttir is interested in how our connections with landscape have been shaped
by received images—in particular, landscape painting. For her installation in this
show, she created silicone molds at the foot of Langjokull and Sélheimajokull
Glaciers, capturing the textures recently revealed by the retreating ice. She also
collected some of the ancient sediment that has been left behind, created by the
friction between glacier and rocks. She then painted these molds with successive
layers of liquified clay and a binder, creating multiple casts from each one.
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3 “Nestori Syrjala
examines sculpture
during our era of
ecological crises,”
vefsida Kone
Foundation 12/17:

https://koneensaatio.

fi/en/nestori-syrjala/

Hung in a tight grid that covers the wall, these pieces form a new genre of
landscape: one that goes beyond depiction to material appropriation. As Skuladéttir
puts it, “The clay is... part of the new landscape that remains when the glaciers
disappear.” The ‘flow’ from ceiling to gallery floor suggests the movement of
an avalanche or flood, both of which are described as possible—if not likely
—outcomes of global warming.

For Swedish artist Ulrika Sparre, facing the threat of climate change means giving
a voice to the non-human actors in our world: boulders, deserts and mountains.
Her video Ear to the Ground (wandering rocks) is set in the barren yet austerely
beautiful landscape of California’s Death Valley. In a silence punctuated only by
the dry crunch of the artist’s footsteps or occasional jets passing by far overhead,
we see her close up, then from a distance, tiny and ant-like—(sometimes, just
before the camera cuts to ants, moving around on the ground’s stony surface).

As she wanders across the playa—a desert basin that is covered in some winters
with a shallow lake—she holds contact mikes to boulders she encounters, finding
haunting sounds inside the stone. The mystery of the ‘wandering rocks’—boulders
that seem to travel of their own volition across the dry land—was solved in 2013 by
geologist Frank Norris. After rainfall, the shallow water can freeze, in the extreme
climate of the desert, and the sheets of ice push the rocks in front of them, much
like the way glaciers have moved immense boulders great distances over time.

Often, without Sparre’s presence in a shot, it would be difficult to tell the scale

of what we are seeing. Her location, her clothes and the light all change, conferring
a poetic sense of time passing, as her shadow moves like a transitory ghost across
the landscape. At the end of the video, seen far in distance, she lies in the middle
of an ancient crater. The slow tolling of four distant sonic booms provide a potent
reminder that there are few truly wild landscapes anymore.

Nestori Syrjala’s conceptually-driven practice involves the dexterous manipulation
of a variety of media as containers for his ideas, including sculpture, installation
and video. Syrjala presents compelling evidence of the ways in which the human
race has transformed the environment, rendering it, as he put it, increasingly
strange. In the works presented here, he reflects on how the accelerating
environmental crises with which we are confronted daily can force artists to
reconsider everything—even the forms their work might take.

Science fiction-inspired fitness equipment sculptures incorporate a seemingly-
random accumulation of materials (one lists Euro coins, the Baltic Sea, USB-flash
drive, lichen), as if trying to create a time capsule of the detritus of modern life. In
both the weight plates and the handles of Syrjala’s jump rope, glimpses of the listed
materials can be seen on the surface, like the visible tips of immense icebergs—or
rocks, sometimes massive, that are transported by glaciers and then left behind

as they retreat.

In Blue Marble, the iconic image of the earth seen from space—looking like a tiny,
fragile blue orb—has been placed on a doormat on the gallery floor. As visitors
walk on it and reconnect its pristine blue with the dust and dirt of everyday life,
Syrjala hopes that they rethink their relationship with this familiar vision of our
planet. Simultaneously, this act suggests the casual cruelty of environmental
degradation: our inability to stop polluting and consuming. “How can we use art

to process psychological reactions, such as anxiety and sorrow, triggered by our
increasing awareness of climate change and mass extinction?’” he asks.
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Icelandic artist Ingibjorg Fridriksddttir works with sound to enhance a visual,
spatial experience. It is important to her that each project develops organically,
ranging from a multi-channel sound installation that including a home-made
instrument and hanging sound sculptures to a fashion film featuring pink feminist
costumes accompanied by a typewriter and horns.

In Oli Rogg, Fridriksdottir draws attention to the North’s shrinking ice and the loss
that it represents—not only for the people of the Arctic region, but for everyone.
The sound of a piano playing a melodic, almost romantic composition is gradually
overwhelmed by sounds crafted from the artist’s field recordings of melting
glaciers, as if the music itself is drowning. Simultaneously, a video that begins

as a white screen slowly fills with darkness, building on the aural illusion of being
inundated by water that comes from the four speakers around the gallery. Even

if the death is only metaphorical, Frioriksdottir’s eerie combination of elements
creates an experience that is psychically challenging.

Arngunnur Yr’s nearly thirty years of guiding summer tourists on hikes in her
native Iceland has had a profound impact on her work as an artist. It has also led to
the development of a deep interest in geology—an affinity that makes poetic sense,
since a painting, like a physical landscape, is composed layer by layer, each one
with its peculiar history and meaning. Visiting sites annually, she has seen first-
hand the changes that have taken place, a fact reflected in the title of her current
body of work ‘Witness,” from which the paintings in this exhibition have been
selected.

While guiding, Yr takes many photographs. She notes that other Icelandic artists
have successfully used this medium to document the environmental losses that are
taking place—Rur{’s powerful series depicting 52 lost or damaged waterfalls, for
example, or Olafur Eliasson’s project ‘Glacier Melt’. For Yr, however, the camera’s
image is used only to guide initial composition. After that point, she works from
intuition and memory. X, for instance, began with her photographs of S6lheima-
jokull , a small outlet glacier on the south coast that Yr has visited for decades,
watching its retreat.

There is a deliberate theatricality in these images—a mood Yr describes laughingly
as “cynical fantasy in times of environmental disaster,” due in no small part to her
almost hallucinogenic use of color to depict mountains and sky. The glaciers in
these pictures are presented as empty space: white voids, their flat, unmarked
shapes in startling contrast with slashes and fields of vivid greens, pinks, oranges
and blues. Yr’s goal is to create a kind of friction or tension, but color also serves

to distance her work from some older traditions of landscape in Iceland.

In haunting series of photographs documenting change, Icelandic artist Pétur
Thomsen captures the flow of time by showing us the transformation of wild scenery
into man-made environment. Rather than depicting a single moment of change,
however, he carefully gathers evidence of what has taken place in a series of images,
allowing viewers to figure out what has transpired. Thomsen’s subjects have ranged
from a semi-deserted housing development on the outskirts of Reykjavik, placed
deliberately close to a nature preserve, to the Kdrahnjukar Hydroelectric Project

—a series of five dams and three reservoirs in eastern Iceland that have utterly
transformed one of Europe’s largest areas of previously untouched landscape.

In a way, Thomsen’s project could be described as chronicling/ capturing

Umhverfing. This Icelandic word describes the liminal place between nature
and environment. Although these two things often equated by conservation
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movements, for Thomsen, environment represents the spaces created by the human
need to make nature over into livable space, irrevocably altering it in the process.*
Since 2003, he has chronicled the astonishing transformation brought about by the
power project, in images of changes so large that at times they are difficult to fully
comprehend. Thomsen sometimes works on a more intimate scale, in a process that
seems almost like espionage: photographing the same site over days or months, at
night, using a strobe light. The series in this exhibition represents a hybrid of his
work capturing massive land transformation with images of the same site, from the
same point of view, taken over time. Here, he shows some of the changes taking
place in the Mount Ingolfsfjall mining area.

At the time of this exhibition, much of the world remains engulfed in a pandemic.
For millions, this crisis has pushed urgent environmental issues like global
warming and the loss of wilderness out of the foreground of consciousness. At the
same time, however—as the world has shut down and international travel has
slowed to a trickle—nature has been given an extraordinary respite. The oceans
are quieter, as are the skies. Animals walk the streets of cities. Even humans have
rediscovered the pleasures of being outside, breathing cleaner air, listening to the
wind and birds, looking at clouds and flowers.

In this period of reassessment and recovery, the work of these six artists seems
even more essential: not as propaganda or a call to action—though it may inspire
some viewers in that way—but as a reminder of what still remains, and what,
without action, will be lost. Art, these six remind us, has the power to show what
could be saved, if we only choose to do so. If COVIDI9 is a hinge event: meaning,
all is different afterwards than it was before—then, perhaps, among the changes
that are made, the relentless march towards the end of the Arctic will be slowed
down and eventually stopped. In that hopeful vision of the future, there will be no
more placards memorializing lost glaciers, and the meaning of north will remain
what it is now: a place of extraordinary beauty, of ice and snow, that is sublime in
the truest meaning of the word.
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SAMTAL MILLI
LISTAMANNA OG
SYNINGARSTIORA

Darfa Did erud hopur listafolks sem vinnid oll vio,

skrdsetjio, og veltio fyrir ykkur landi og umhverfi.
Nu pegar landslag norreenna landa umbreytist
og proast i takt vio loftslagsbreytingar lidandi
stundar, breytast lika adferdir ykkar og proast?

Amgunnur J4, stillinn minn og adferdir minar hafa

reyndar breyst frekar mikid nina nyverid, og mér
finnst bara nattdrulegt ad listafolk haldi éfram ad
proast, préfa, og kanna nyjar adferdir. Verkin purfa
a0 vera svor vid heiminum okkar og upplifun, og

nyjustu verkin min hafa vissulega verid svar vid pvi

sem er ad gerast { kringum mig. Pessi myndardd
er fyrirbrafredileg og vissulega byggd 4 peirri
reynslu sem ég hef af pvi ad bua 4 pessu svaedi,
og & minningum minum af upplifun ndtturunnar.

perr J4, €g er mjog dapur yfir pvi hvernig mannkynid

hefur tekid nattirunni sem sjalfségdum hlut og
1itid &4 hana sem 6teemandi uppsprettu audlinda.
Eg byst vid ad pessar tilfinningar komi 4 einhvern
hatt 1 1jés 1 verkum minum.

Nestori Vaxandi vitneskja um loftslagsbreytingar og

aorar vistfraedilegar krisur neyda okkur ad vissu
leyti til ad endurhugsa hvad list er og hvers konar
listreen vinnubrogd eru edlileg undir pessum
kringumstadum. Vid lerdum 61l hugsjonir
nutimalistar 1 skolum, og med pvi ad taka patt

i syningum, listamannadvolum og fleiru i peim
dur, og urdu allar pessar hefobundnu adferdir

til 1 heimi byggdum & jardefnaeldsneyti. Nu parf
agd leita nyrra leida til listrennar skopunar.

Ulrika Eg hef alltaf haft 4huga 4 trii og pad hvernig

heildraenn hugsunarhdttur myndast i hugum
manna. bad er naudsynlegt ad fylgja eigin rodd.
En hver er pessi rodd? Nutimataekni hefur gefid
okkur verkfeeri til ad tengjast okkur sjalfum,
med pvi ad spegla okkur stanslaust og leita svara.
Med pvi til deemis ad nota snertihljodnema, get
¢g tekid upp og magnad upp tioni sem annars
virdist ogreinanleg. Sem varpar upp peirri
spurningu, hversu medvitud erum vid um um-
hverfi okkar? Vio erum alltaf a0 tala um hversu
mikid vid hofum fjarleegst ndtturuna, en hvada
verkfzeri buum vid yfir til ad tengjast henni

ad nyju?
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Daria Vid purfum verkfeeri til ad tengjast ndtturunni

ad nyju, pad er alveg satt. En hvernig getur okkar
eigin list (sem getur virst litilveeg) haft dhrif d
eitthvad sem er svona miklu steerra en vio sjalf,
eins og bardttan vio loftslagsbreytingarnar?

Ema Detta er eitthvad sem ég er oft ad vandradast

yfir, hvernig getur mitt litla framlag raunverulega
haft nokkur dhrif? Er petta bara smddgn 1 sogu
timans eda er petta eitthvad steerra? Eg byst vid
a0 1 rauninni s¢ petta svolitid spurning um sjdlfio.
Eg byst vid ad pad sé lika spurning hvort pad

eigi ad vera 1 okkar hlutverki og 4 okkar dbyrgd
sem einstakir listamenn ad taka ad okkur pad
verkefni ad hafa dhrif 4 eitthvad svona stort og
hvort vid a&ttum yfir h6fud ad sekjast eftir pvi

a0 kafa svo djupt.

Nestori Eg held ad vid bium ekki yfir négu miklu

imyndunarafli. Nu til dags virdist audveldara

a0 imynda sér enda alheimsins frekar en endalok
kapitalismans sem byggir 4 notkun jardefnaelds-
neytis. Listin og skdldskapurinn geta hjdlpad folki
a0 imynda sér adra mogulega framtio. Listin gefur
pér teekifeeri til ad vera einhver annar 1 sma stund.
Listin getur ytt undir hugmyndir um nyja gledi,
ny gildi, og nyjar leidir til ad lifa. Nutima lifstill
okkar er byggdur 4 efni, jardefnaeldsneyti, en
petta er lika spurning um naudsynlega hugmynda-
freedi med dkvednum gildum og leidum til ad sja
heiminn. Med listinni get ég tekid pdtt 1 pvi ad
velta fyrir mér og endurskoda menningu okkar

og hvernig vid lifum.

Uik Eg get til deemis haft dhrif med pvi ad spegla

umhverfid mitt og nétturuna i kring um mig.
Eina leidin fyrir okkur til ad meta gildi sambands
okkar vi0 fjollin, borgirnar og skdgana 4 sama hatt
og vid metum samband okkar vid adrar tegundir,
er med pvi ad gefa pessum hlutum rédd og finna
peim tungumadl. Med pessu verdur til sameigin-
legur skilningur sem proar med sér heildrenna
samband vid landslagid sem umlykur okkur, par
sem samtal milli okkar og landslagsins getur

att sér stad. Vid getum adeins skapad sjdlfbaera
framtid med pvi ad horfa til lengri tima.

Ingibjérg Eg trui & kraft einstaklingsins. Ef listaverk

kveikir vilja hjd einhverjum til a0 breytast, jafnvel
ef pad eru bara nokkrar manneskjur, pa hjdlpar pad
litla framlag. Pessir nokkru einstaklingar munu
skapa leid fyrir fleiri til ad finna innbldstur og velja
sjdlfbert lif fyrir pldnetuna okkar. Vid verdum ad
trda ad hver einstaklingur geti haft dhrif og beri



abyrgd 4 utkomu pessarar vér, hlynunar jardar. Eg
held lika ad pad sé mikilvegt ad fagna pvi pegar
vid gerum eitthvad sem heilar nattiruna. Eg vona
svo innilega ad 4 minu lifskeidi muni négu margir
vilja standa saman og berjast gegn hlynun jardar
og a0 vid getum fagnad heilun pldnetunnar okkar.

péwur List og listafélk geta lagt sitt 4 vogarskdlarnar

til ad hvetja til breytinga. Eitt listaverk getur
kannski ekki breytt heiminum en pad gefur sitt
inn { umraedurnar. Listin er ein af morgum leidum
til ad reda um mdlefni lidandi stundar og fa félk
pannig til ad hugsa um hlutina, spyrja sig
spurninga og mynda pannig jafnvel sinar eigin
skodanir.

paria 1 pessari syningu verda visindin og listin einhvern

veginn ad einu, tveer greinar sem virdast vera miklar
andsteour— hvada tengingu sjdio pio milli peirra?

Amgunnur Bg hef alltaf haft dhuga 4 pvi hvernig listin

og visindin sameinast. Seint 4 tfunda dratugnum
skapadi ég r60 verka sem €g vann 1 samstarfi vio
Pal Einarsson og Jardvisindastofnun Héskolans.
Eg maladi 4 jardskjalftarit, vann med texta Gr
sogulegum heimildum sem lystu gémlum eld-
gosum og tengdi petta vid myndir af voldugustu
eldfjollum Islands. Pad vildi svo til ad 4 sama
stad og jardskjdlftaritin syndu, sem ég méladi yfir
med mynd af fjalli, gaus adeins mdnudi seinna.

Eg méla 4 milli hundrad og tvéhundrud 16g af
mélningu 4 myndirnar minar, og ef ég hefoi ekki
haft kunndttu 4 jardfredi og hefdi ekki s€d pessi
ofl med eigin augum 1 landslaginu, hefou mal-
verkin min ordid allt 6druvisi.

ema Eg myndi ekki segja ad ég liti 4 pessar tveer

greinar sem algjorar andstedur, par sem adal
tilgangur beggja greinanna er einhvers konar
konnun eda leid til ad skoda 1 hverju heimurinn
felst, hvernig hann virkar og hvernig vid mann-
folkid pdssum par inn & einn eda annan hatt. Badar
greinarnar snuast { grunninn um forvitni og
leerdom.

Ulrika Mig langar ad dypka mannlegan skilning 4

okkar eigin stodu, 1 heimi par sem okkur finnst
vid sjélf gefa 6llu 60ru merkingu. Eg myndi vilja
sjd nytt fleedi, par sem madurinn leyfdi sér ad
skoda heiminn fra nyju sjénarhorni. Eg trui pvi
a0 visindin og listin deili pessu sama markmidi.
betta 4 jafnt vid um edlisfredi, tru og list, par
sem leitin ad pekkingu er sameiginlegt markmid.
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pstr Listin og visindin tengjast & margan hatt. Lista-

menn nota oft visindaadferdir vid vinnu sina

og nyta sér lika gogn visindamanna 1 listreenni
skopun. Listin og visindin eru oft ad takast 4 vid
somu fyrirberi og hugmyndir b6 ad tungumal
peirra séu i grunninn mismunandi.

Nestori Reyndar eru badi visindin og listin leidir fyrir

okkur mannfolkid til ad reyna ad skilja heiminn

i kringum okkur. betta er hvort tveggja byggt 4
athugun og talkun. Hvort tveggja breytist stodugt
og prdast, og hvorugt getur nokkurn tima almenni-
lega komist ad sannleikanum. Nutimavisindin

eru besta leidin sem vid hofum til ad skilja hinn
efnislega heim. Listin er stadur par sem vid getum
hugsad um hvad petta pydir allt saman.

Darfa Ef vid hugsum um breytingu og proun, er stada

mannsins innan ndtturunnar endilega alltaf
neikved, er hann bara ad eydileggja?

Ingibisrg Nei alls ekki. Mannfélkio er samtvinnad

ndtturunni, vid erum ekki adskilin, vid tilheyrum
henni. Med pvi ad upplifa sjdlf okkur sem hluta
af nattirunni, berum vio vonandi meiri virdingu
fyrir henni.

Nestori Mannfolkid hefur lifad i nokkud gédu jatnveegi

vid hinn ndtturulega heim { hundrud pusunda dra,
svo pad er augljéslega mogulegt fyrir mannfélkid
a0 lifa 4 annan hatt en ad eydileggja lifhvolfid.

Su sidmenning sem vid lifum vio { dag, neytenda-
samfélag byggt 4 jardefnaeldsneyti, hefur verid til
i um pad bil 150 dr og verdur liklega horfid 4 nestu
fimmtiu til hundrad drum. Pad er einfaldlega ekki
til negilega mikid af édyrri orku og audlindum

til a0 halda pessu dfram mikid lengur. bad veit
enginn hvad mun koma eftir petta. bad veit enginn
hversu langt fjoldautrymingin og loftslags-
breytingarnar munu ganga adur en pad gerist.

bad veit enginn hvort umskiptin fra pessum lifsstil
yfir i eitthvad annad verdi samkvamt einhverju
skipulagi eda hvort hun komi { formi algjors hruns
og hormunga.

Ulrika Pad sem vid eigum sameiginlegt med ndttirunni

er lifsbaratta, par sem vid sprettum ju oll af somu
orkunni. betta er eitthvad sem er p¢ erfitt ad leggja
mat 4, par sem vid deilum lifinu (med nattirunni).
Pad ma po segja ad vio, sem mannfolk, séum utan
vid petta bur sem vid setjum nétturuna i. Og vid
getum ekki komist inn { pad. Vio erum ad nalgast
9 milljarda folks 4 planetunni, og er pad pvi

askorun fyrir okkur um pad hvernig vio deilum
audlindum okkar, og pad er krefjandi ad skapa
jafnveegi 1 vistkerfum jardarinnar og jafnrétti.

Arngunnur - Vi0 mannfolkid baum yfir peim dheppilega

eiginleika og tilhneigingu til ad passa upp 4 okkur
sjalf. Eg byst vid ad pad sé lika pessi rétgroni
hugsunarhdttur i anda Darwinisma sem kemur
okkur dfram, og 4n hans veerum vid kannski
ennpd safnarar og veidimenn. Margir hafa pd
hugmynd ad mannfélkid hafi verid mun hamingju-
samara 4 peim timum, ddur en vid byrjudum ad
planta korni og safnast saman 1 sterri samfélog,
og leggja natturuna undir okkar skipulag.

pérur Eg 1it svo 4 ad madurinn s¢ hluti af ndttdrunni,

og ef hann hegdar sér sem hluti af henni, verdi
stada hans innan nattarunnar ekki neikveeo,
heldur verdur hann hluti af henni. En pvi midur
hefur mannfolkio haegt og rolega, 4 sidustu 12.000
arum, komid sér upp 4 stall par sem félk hefur
reynt ad stjorna natturunni og drottna yfir henni,
til ad pjéna hagsmunum okkar. Med hormulegum
afleidingum, og petta mun, pegar allt er 4 botninn
hvolft, vera pad sem mun tortima okkur, dsamt
ndtturunni sjalfri.

Ema Eg held ekki ad pad sé spurning um hvort

manneskjan sé annad hvort eydileggjandi eda
uppbyggjandi, par sem allt hefur pessar tveer
hlidar. Allt { ndttirunni, vio par 4 medal (par sem
vid erum ekki andstaeda natturunnar), byr yfir
hvoru tveggja, stundum jafnvel 4 sama tima. Fyrir
mér er petta frekar spurning um hvort vid sem afl
hofum pann matt ad geta hamid eydileggingarmatt
okkar, pé ekki nema til ad geta komid planetunni

i einhvers konar jafnveegi.

A CONVERSATION

BETWEEN THE ARTISTS

AND CURATOR

Darta AS a group of artists you all work with, document,

ponder, land and environment. As our Nordic
landscapes morph and evolve in response to
climate change, does your practice morph and
evolve as well?

Armgunnur  Yes, my style and approach has actually

changed quite drastically lately, and it seems
only natural that an artist continue to evolve, test,
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and explore. The work needs to be a response

to our world and our experiences, and my recent
works have certainly been a reaction to what

has been taking place around me. This series is
phenomenological and certainly based on my site
specific experiences and memories as a witness
in nature.

péwr Yes, | feel saddened by the way humanity

has taken nature for granted and seen it as an
inexhaustible source of resources. I suppose these
feelings express themselves in some way in my
works.

Nestori In a way increasing knowledge of climate

change and other ecological crises forces you
to rethink what art is and what kind of artistic
practice makes sense in these new conditions.
The ideals of contemporary art we all learn

in school, and by taking part in exhibitions,
residencies and so on, all these practices and
values took shape in a fossil-fueled world. They
need to be actively re-imagined.

ulrika | have always been interested in faith and how

holistic thinking is created in the minds of
humans. Listening to one’s own voice is central.
But what is this voice? Technology today has
given all of us our self-connecting tools, constantly
mirroring ourselves and providing answers.

By using for example contact microphones, I

can pick up and enhance seemingly undetectable
vibrations in nature, questioning how aware we
are of our surroundings. We always talk about our
disconnection with nature, but what tools do we
have to connect back to it?

Daria We do need tools to connect back to nature, it'’s

true. But how can our own (seemingly insignificant
perhaps) individual art practice work to impact
something so much larger than ourselves, like
climate change efforts?

Ema This is something [ often struggle with, how

can my tiny effort really do anything? Is it just
a speck in time or is it something more? I guess
it is in a way a question of the ego. I guess it is
also a question of if it should be our role and
responsibility as individual artists to take on
the task of impacting something so huge and

if we should really aspire to be so profound.

Nestori | think we suffer from lack of imagination.

Today it seems to be easier to imagine the end of



the world than the end of fossil-fuel capitalism.
Art and fiction can help people to imagine
alternative futures. Art lets you be someone else
for a while. Art can help to imagine new pleasures,
new values, and new ways to live. Our current
lifestyle is materially based on fossil fuels but
there are also necessary ideological structures
with specific values and ways of seeing the world.
Through art I can take part in questioning and
re-imagining our culture and way of life.

ulrika  For example, I can make an impact by mirroring

my surrounding environment and nature. We can
value our relationship to the mountains, cities,
and forests as relationship to other species only
by giving them a voice and a possible language.
Out of this a mutual understanding occurs

which develops a more engaging and holistic
relationships to our close landscape. Only by
placing oneself in a long-term perspective can
we create a sustainable future.

Ingibjorg I believe in the power of individuals. If an

artwork sparks a will for someone to change,
even if it is only a few people, that little something
helps. These few individuals will lead a path

for more people to feel inspired and choose a
sustainable life for our planet. We must believe
that each individual can have an effect and is
responsible for the outcome of this threat, global
warming. [ also think it is important to celebrate
when we do something that heals nature. I truly
hope that in my lifetime enough people will unite
to fight global warming and we can celebrate

the healing of our planet.

pérur Art and artists can put themselves on the scales to

change things. One work of art may not change the
world but it contributes to the discussion. Art is one
of many ways to discuss contemporary issues and
thus get people to think things over, ask themselves
questions and thus even be opinionated.

paria Through this exhibition science and art merge

in a way, two seemingly polar fields—what
connections do you see between the two?

Amgunnur | have always been interested in how art and

science merge. In the late nineties I did a series

of works where I collaborated with Pall Einarsson
and the Icelandic National Volcanological Institute.
[ painted on seismographs, worked with texts of
descriptions of former eruptions from historic
manuscripts and combined these with images of
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Iceland’s most powerful volcanoes. As it turned
out, the specific seismographic prints I chose, and
superimposed them with a painting of a mountain,
were from a location where an eruption occurred
the very next month in that exact location. I build
up between one and two hundred layers of paint in
my work, and without my knowledge of geology
and witnessing those forces in the landscape, my
paintings would be entirely different.

Erma [ would not say that I see them as such polar

fields as the main objective of both is some kind
of investigation or look into what the world is,

how it operates and how we fit into it in one way
or another. Both are fundamentally about curiosity
and learning.

ulrika | want to deepen human understanding of our

own position in a world where we see ourselves as
everything else’s meaning. [ would like to review
a contemporary flow, in which man places himself
on a new viewpoint. I believe science and art share
this common goal. This applies to both physics,
religion and art where seeking knowledge is a
common goal.

péwur Arts and science are connected in many ways.

Artists often use methods of science in their work
and also utilize the research of scientists in artistic
creation. Arts and sciences often deal with the
same objects or ideas but differ in their inherent
languages.

Ulrika | want to deepen human understanding of its

own position in a world where we see ourselves as
everything else’s meaning. [ would like to review
a contemporary flow, in which man places himself
on a new viewpoint. I believe science and art
shares this common goal. This applies to both
physics, religion and art where seeking knowledge
is a common goal.

Nestori In fact, both science and art are ways for us

humans to try to understand the world around us.
Both are based on observation and interpretation.
Both are constantly changing and evolving, neither
can really get to the truth. Modern science is

the best method we have for understanding the
physical world. Art is an area through which

we can think about what it all means.

parfa Thinking about change, and evolving, is the

place of the human in nature always, necessarily,
negative, destructive?

Ingibjorg INO, not at all. Humans are intertwined with

nature, we are not separate, we belong to it. By
experiencing ourselves as part of nature, we hope
to have more respect for it.

Nestori Humans have lived in relative balance with

the natural world for hundreds of thousands of
years, so of course it is possible for humans to
live in a way that does not destroy the biosphere.

Our current fossil-fueled consumerist civilization
has existed for around 150 years and will probably
be gone in the next fifty to a hundred years. There
simply is not enough cheap energy and resources
to carry on like this much longer. No-one knows
what will come afterwards. No-one knows how
far the mass extinctions and climate change will
progress before that. No-one knows whether the
transition from this lifestyle to something else will
be planned and organized or whether it will be
through collapse and catastrophe.

ulrika  The striving for life is something we share with

nature, as we of course originate from the same
force. It’s hard to value this, as life is what we
share (with nature). However, one can say we are
as humans excluded from this cage in which we
picture nature. And we can not enter into it. As we
are now approaching 9 billion people on this planet
it challenges the way we share our resources and
it’s demanding to create balanced ecosystems and
equal rights.

Amgunnur We human beings have the unfortunate trait

and tendency to look out for ourselves. I suppose

it is that ingrained Darwinian mentality that also
gets us places, and without it we might still be
hunter/gatherers. Many feel that humans back then
may have been much happier, before we started
growing grains and gathering into larger
communities, and organizing nature.

pérur | consider man to be a part of nature, if he behaves

as such, as a part of nature, then his place in nature
is not negative but part of it. Unfortunately, humans
have slowly, over the last 12,000 years, built a
pedestal from which to try to control nature and
rule over it to your advantage. With disastrous
consequences, and which turns out to be what

will destroy us along with nature.

Ema | don’t feel it is a question of either being

destructive or constructive as everything has both
aspects in it. Everything in nature, including us (as
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we are not opposite of nature), is both, sometimes
even at the same time. For me it is more a question
of whether we as a force are capable of containing
our destructive sides to be able to at least bring the
planet into some kind of balance.



HUGAD
AD NUINU

BECKY FORSYTHE

Olikt ferlinu sem felst { gaeta ad
natturulega umhverfinu innan
likama okkar og 1 kringum hann
(sem vid getum ekki fordast &
medan vid lifum), felst pad ad huga
a0 listinni ekki adeins 1 pvi ad halda
sér 4 lifi, heldur i verulega skilyrtum
dkvorounum, medvitudum, jafnvel
po per séu inngronar 1 likamlega
edlishvot okkar. Listin drepur okkur
hvorki, né€ heldur okkur lifandi, pé
pad geaeti virst pannig utanfrd. En
pad ad vera 1 ndlegd vid listina
getur snuist um ad skilja hversu

lifandi vi0 erum tilbuin ad vera.
Waiting for Rain, Raqs Media Collective
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Formali

Eg rafa til annars nordurs, ,,fyrir nordan®,
par sem @&skan min vid stoduvatnid veitti mér upp-
lifun af utiveru strax i barnaesku. Innan og utan
likama mins er hinn ndtturulegi heimur dvallt til
stadar. Eg hugsa til lidinna stunda, sem ég geri oft,
s¢€ fyrir mér dmmu ad grodursetja villtar dalaliljur
sem hun hafdi fundid i natturunni, i einum af
bedunum viod litla husid hennar, fyrir nedan ,,géngu-
stigs-steininn®. Eins og ilmandi litlar stjornulaga
bjollur { mosagraenum himni. Hin var hugfangin
af hinum vidkvaemu blémum 4 pessari sjdlfsofrjou
plontu, og ilmi hennar sem hangir i loftinu. Han hugoi
a0 pessari fjoleeru plontu 4r eftir dr, en plantan virtist
aldrei skjota rotum i pessum framandi adstedum.
bessi ljufa prautseigja hennar, tilraun hennar til ad
temja ndtturuna, minnir mig lika 4 nylendurédd um
hina medfeddu porf okkar til ad temja og hélfa nidur
ndtturuna. Vid erum hugfangin af fegurd ndtturunnar,
og sannfaerd um ad pad sé okkar hlutverk ad hlua ad
ndtturunni.

Inngangur
Hin lidandi stund er sibreytileg, flaedandi

og sveigjanleg— frjott rymi til ad brjdta upp venjur og
endurfaedast. Pad er kominn timi til ad hugsa sig um.
Timaskipti. Vio purfum a0 skerpa athygli okkar og
beina henni ad pvi sem er og hvad getur ordid pegar
vid holdum dfram, upplyst og medvitud.

bvingud hnattveding, nattaruhamfarir,
heimsfaraldur, stolin 10nd, félagslegar dskoranir
og krisur setja prysting a tilveru okkar og innleida
ny vidmid. Leitin ad merkingunni er edlisleeg og
apreifanleg. I pessum heimi okkar, sem er i greipum
heimsfaraldurs, hefur athygli okkar beinst ad hlutum
sem eru til stadar, en ekki alltaf sjdanlegir. Nu pegar
vid buum 4 morkum hins nétturulega heims, par sem
nylendursdr hafa opnast aftur, breytist spurningin
frd pvi a0 vera ,,hversu lifandi vid erum tilbuin ad
vera?* yfir i, hversu mikio meira hefur heimurinn
ad gefu?“ A sama tima er sambandid milli nitima-
listar, syningarstjérnunar og umhverfisins ad f4
vidurkenningu sem leid til ad endurhugsa—eda sja
fyrir sér—1leid til ad halda dfram. bar sem linuleiki
timans er { uppndmi, bidur pessi tenging listarinnar
og syningarstjornunar vid umhverfid upp 4 pad ad sjd,
ut fré eftirlendusjonarhorni, ad nyjar raddir sem eru
a0 koma fram geta verid viobragd vid dhagganlegum
ostodugleika og breytingum. En af hverju skiptir petta
mdli fyrir skopun og upplifun 4 list? Af hverju er
mikilvaegt { pessu samhengi ad endurstilla umraeduna
um pessi malefni?

Syningarstjornun er, pegar best gengur, grein
sem er sibreytileg midad vid umhverfid.  eftirfarandi

texta legg ég fram dypri skilning 4 pvi hvernig vinnan
vid listir og syningarstjornun i umhverfislegu sam-
hengi getur opnad ny teekiferi til ad endurhugsa hvada
stefnu vid viljum taka hédan. Hvernig getum vio
hugsad um vettvangsvinnu og rannséknaradferdir
syningarstjéra sem leid til ad leida saman nyja hlustun
og lerdom? Ungir adgerdarsinnar eins og Greta
Thunberg (Svipj6d), Autumn Peltier (Kanada), Leah
Namugerwa (Uganda) og margir adrir, eru ad mota
raddir sem tala um dréttlaeti vardandi umhverfis-
malefni, ni pegar pau eru ad hefja nyjan kafla mildis,
vidkvaemni, umbreytingar og verndunar. Brynar
raddir peirra byrja nytt samband vid ndtturuna, og
par med leid til ad efla sjdlfbeert lif fyrir manneskjuna
4 joroinni. Enn og aftur erum vid minnt 4 hinar fléknu
tilfinningar sem skapa samband okkar vid ndtturuna,
og medvitund okkar um stodu okkar i henni. Eg fylgi
fordeemi pessa unga folks, { samhygo, leik og keaer-
leika, og leitast eftir pvi ad nyta syningarstjérnun

sem teeki til ad upplifa og bua til 4form, 6ryggi/
0oryggi og lotningu. Og ég s¢ fyrir mér endursagdar
sogur um vantraust, misnotkun og kigun af marg-
radda samvinnudtaki sem teekifzeri til ad hugsa Avert
nuna?

Endurskipulag

A okkar timum, { nifinu, bydur syningar-
stjornun upp 4 endurskipulag og endurhugsun
mannkynssogunnar til ad vikka ut litréf raddanna
sem segja sogu okkar tima (og menningarstofnana,
og par med munnlegar sagnir) og halda 1 vid paer
hrodu breytingar sem eiga sér stad { heiminum {
dag. begar vid tokum mid af umhverfinu beinum
vid athyglinni ad framtidinni, og pad sama 4 vid um
listamenn sem gera pad sama. Listafolk notar hljod
ur joklum, malar p4 eftir minni, einblinir 4 6rfléru,
fléttur og dyralif nordursins. bPau endurskoda mann-
legar framfarir og ndtturuaudlindir, landfraedilega
fjarleegd, nordrid, umhverfispdlitik og nytingu
audlinda. Pau finna fyrir missi, og thuga folks-
flutninga og landbreytingar, fyrr og nd. Vid getum,
baedi sem einstaklingar og sem heild, truad 4 nyja
fraedslu, sem felst 1 pvi ad kynnast list sem upplifun
4 mannkyninu. Undiraldan kemur upp 4 yfirbordio
og leetur hljdéma saman raddir, prautseigar og sterkar.
Til deemis getum vid leert mikid af dheyroum
og endursogdum sogum mismunandi pjodflokka og
vitneskju frumbyggja med pvi ad horfa at frd sjonar-
horni annarra, sem er mikilvaegt til ad breytingar geti
att sér stad. List og syningarstjérnun eru 4 nyjum 4s,
asamt visindum, ndttaruvisindum og sjalfbaerni, til
demis med umbyltingu safna, syninga og mdlefna.
bao er forgangsatridi ad taka pessar raddir med 1
gegnfaglegu starfi og skorun 1 syningarstjornun.
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Med pvi liggja framsaeknar rannsoknir og pverfagleg
vettvangsvinna { nitimahugmyndum og mdlefnum ad
baki hins einstaka landslags umhverfis listamannsins/
syningarstjdrans. Syningarstjorar visa leidina fyrir
pélitiskar adgerdir og framkvamdir. A pessum timum
umbhverfis og félagslegs oréttletis purfum vid, sem
vistkerfi, ad sporna vid, afturkalla og eyda fyrri
leerddm um kerfisbundid kynpdttahatur og mann-
gerdar breytingar.

bad er haegt ad byrja & pvi ad endurheimta
,.hid afskekkta nordur®. I gnaegd nordursins er endur-
skilgreining 4 peirri hugmynd ad nordrid sé audn,
og skipti pessvegna ekki madli fyrir upplifun okkar
af nattirunni (vegna pess ad prystingur 4 ad nyta ekki
audlindir virdist skipta minna mali), pattur i pvi hvada
landslag skiptir okkur mali, og er pess virdi ad
vernda— 6fugt vid pad landslag sem vid getum nytt
og numid med idnadi. Upplyst framtid krefst pess ad
hreinsa og bua um sdr pessarar romantisku utangards-
frdsagnar. Pad ad finna samhljom med nattdrunni
sjalfri byr til vettvang til ad thuga hvernig syningar-
stjornun getur ordid réttek adgerd endurheimtar og
sattar vid landid, séguna og folkid. Pao finnur leidir til
a0 baeta ljosbrot og efnandm, pessar brotnu tengingar
sem vid eigum vid hin ndtturulegu fyrirbaeri sem
umvefja okkur.

Horft til framtidar

Ef ég hugsa til baka, sé ég a0 amma min var
einleg, ljuf og roleg. Hun var prautseig { tilraun sinni
til ad umplanta litlu dalaliljunum, sem défnudu aldrei
i nyjum heimkynnum, og neitudu ad lokum ad bldmstra
yfir h6fud. bPad sem situr eftir hjd mér er tilfinningin
um moguleika og leyndarddm sem fylgir mjukum,
moldugum hondum hennar pegar paer unnu blidlega ad
pvi ad lzera meira um umhverfid. { vettvangsvinnunni
lagdi hun dherslu 4 forvitni, innsai og imyndunarafl.
borf fyrir ad kunna, horfast { augu vid mistok, og reyna
aftur.

Vio reidum okkur 4 listafélk og hugmynda-
rika vitneskju peirra til ad miola skilabodum vonar,
lotningar og breytinga, og treystum 4 syningarstjora
til ad byggja pallbordid par sem skilabodunum er
midlad. Auk pessara hlutverka, eru okkar eigin
sogur— handbeakur okkar, minnispunktar eda
minningar—I1eid til ad reekta sogur syningarstjora
sem eru niuna mogulegar, sem samanstanda af hinum
fjolbreyttu roddum sem afbyggja aftur skynjun
loftslagsbreytingum, nytingu lands og framtidinni.
bessi timamot bjoda vettvang fyrir menningarvinnu
sem litur til framtidar: tekiferi fyrir okkur sem
upphafsmenn, hugsudi, midlara og breytingarsinna.
Nalgun sem felst { méttekileika og leerddmi, par sem
syningarstjérnun er lykilatridi { eflingu framsakinna



hugmynda um nutimalistasogu, menningarfradi og
listreena endurnyjun—hugmynda sem eru lausar vid
nylenduhugsun. Ny framtidar-vistkerfi sem gefa von,
og leyfa okkur ad opna okkur fyrir hugmyndum og
moguleikum 4 blidari ndtturu.

ATTENDING
TO NOW

BECKY FORSYTHE

Unlike the process of paying
attention to the natural environment
within and around our bodies
(which we cannot avoid as long

as we are alive) attending to art

1s not a matter of simply staying
alive but a highly contingent series
of choices which remain acts of
conscious will even if they are
rooted in our somatic instincts.
Despite appearances to the contrary,
art neither kills us, nor does it keep
us alive, but being in the presence
of art is sometimes a matter of
fathoming exactly how alive we

are prepared to be.
Waiting for Rain, Raqs Media Collective
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Prologue
I wander to a place in another north, “up

north” where childhood spent at the lake weaves an
early experience of being outdoors. Within and around
my body the natural world is always there. I follow

a moment back in time, and visit it often, of my
Grandma, who is transplanting wild lily-of-the-valley
she’d find in the bush, into one of her cottage gardens
below the “walking path-rock™. Like fragrant little
starred-bells in a mossy green sky. She was taken

by the delicate flowers of the self-sterile plant, and

its lingering scent. Year after year she would nurture
the perennial, but the plant never seemed to catch
roots in the foreignness of its new location. The kind
persistence in the gesture, her attempt to tame nature,
also recalls a colonial voice in the innate need to
contain and compartmentalize nature. We are
captivated by beauty in the natural world, convinced
we are there for it.

Introduction

This moment is fluid and slippery and
malleable—a fertile space to break ground and
emerge anew. It is time to rethink. A shift in time.
A closely focused, quick and sharp lens on what is
and what can become as we move forward, informed
and engaged. Compulsory globalization, ecological
disaster, pandemic, stolen land, social challenges and
crisis bring with a pressurized state of being, a new
norm, and the search for meaning is visceral and
material. This pandemic environment we live in has
refocused attention to things that are present, but not
always seen. Living at the limits of the natural world,
with colonial wounds reopened, the question of
exactly how alive we are prepared to be, recenters
to how much more does the world have to give?
Alongside, the relationship between contemporary
art practices, curation and the environment are being
newly acknowledged as a means to rethink—or
reimagine—a moving forward. As the linearity of
time is unsettled, the current connection between art
practice and curation with the environment uses a
post-colonial lens to consider the emergence of new
voices as a reaction to unshakeable instability and
change. But why is this relevant to creative practices
and the experience of art? How is recentering voices
crucial to that discussion?

Curation, at its best, is a field in constant
flux with its surroundings. In the following text I
propose a deeper understanding of the ways in which
artistic and curatorial practices in an environmental
framework can open up new opportunities to
recalibrate our move ahead from here and now.
How can we think about curatorial “fieldwork”

and research practices as a way to integrate new
listening, leaning into and learning? Young activists
such as Greta Thunberg (Sweden), Autumn Peltier
(Canada), Leah Namugerwa (Uganda) and so many
others are the shaping voices of environmental
injustice as it enters a new chapter of vulnerability,
gentleness, transformation and preservation. Urgent
voices that initiate a new relationship to nature as a
way to empower a sustainable future of human life on
earth. Once again, we are reminded of the complex
emotions that make up our relationship to nature, and
the awareness of our place in its presence. Through
collective care, play and collective tenderness, I take
the lead of these voices, I search for an approach to
curation as a tool to experience and realize intention,
security/insecurity and wonder. And I imagine the
retelling of narratives of untrust, exploitation and
oppression by multi voiced, collaborative efforts as
an opportunity to think on where now?

Regrouping
In our time, the now, curatorial practice

affords a regrouping and re-alignment of history

to widen the spectrum of voices who narrate our
time (and cultural institutions, and thus spoken
histories) and keep in flow with the rapid changes
of our world. When ecology-centred, as with artist-
practices focused on the same, we become future-
oriented. Artists trace sounds of glaciers, paint them
from memory, narrow in on the microflora, lichens
and fauna of northern regions. They re-examine
human progress and natural resources, geographic
remoteness, the north, politics of ecology, resource
extraction. They feel the feeling of loss, and consider
the historical and contemporary movements of
people and changing land. Shared or unshared,
belief in new teaching through the presence of art
as an experience of us is possible. A groundswell
surfaces in recovering the binary of voices that

are resilient and strong. For example, Indigenous
knowledge and unheard or retold racial histories
give us much to learn by viewing through the lens
of others, and is critical to change. Art and curation
is on a new axis with science, natural history and
sustainability as examples of reorientating
collections, exhibitions and topics to include these
voices is a priority in the transdisciplinary and
intersectional workings of curatorial practice.

In doing so, progressive research and cross-
disciplinary fieldwork in contemporary ideas and
issues informs the unique landscapes of the artist/
curator environment. Curators are mapmakers

for political and performative actions. Working

as an ecosystem in the time of environmental
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and social injustice requires the practice of counter-
acting, undoing and unlearning institutional racism
and anthropogenic change.

Reclaiming the remoteness of the north is
one place to begin. In its abundance, reframing the
notion that the north is barren landscape and therefore
not relevant to our experience of nature (because
the pressure to not exploit seems less relevant),
contributes to which landscapes are important to
us, relevant and worth preserving, opposed to those
we can exploit and extract from with industry. An
informed future means cleaning out and binding
up the wounds of this romanticized and outsider
narrative. Finding harmony with nature itself lifts
a platform to consider how curating can become
a radical act of reclamation, reconciliation with
land, history, and people. Finds ways to mend the
refraction and extraction, the broken connections
we have with the natural things that surround us.

A future-oriented practice

If I think back, my Grandma was genuine,
with tenderness and quiet. She was resilient in her
attempt to transplant the small lilies, never taking
to their designated ground, and eventually refusing
to flower at all. What sticks with me is the sense of
possibility and mystery that accompanies her soft
hands with residual dirt as they gently worked to
know more about their surroundings. Her fieldwork
foregrounding curiosity, intuition and imagination.

A need to know, to face failure, and try again.

We rely on artists and their imaginative
knowledge to relay messages of hope, wonder and
change, and trust in curators to build the scaffolding
from which the messages are projected, facilitated
and mediated. In addition to these roles, our individual
histories— our handbooks, fieldnotes or memories
—are a means to cultivating newly possible curatorial
histories made up of the diverse voices that unpack
perceptions of climate change, land use and the future
anew. This new break in the ground offers the platform
for future-oriented cultural work: us as instigators,
thinkers, communicators and changemakers. An
approach that is based in receptivity and learning, with
curatorial practice a key role to fostering progressive,
decolonized views of contemporary art history, cultural
theory, and artistic renewal. New future-ecologies that
give hope, and allow us to open up to the speculation
and possibility of a kinder future.




ARNGUNNUR
YR

Arngunnur Yr myndlistarkona byr badi 4 Islandi
og 1 San Francisco. Hun er med BFA gradu ur San
Francisco Art Institute og MFA ur Mills College,
Oakland, CA, USA. Hun leerdi lika { Myndlista-
og handidaskdlanum og Rietveldt Academie

i Amsterdam, Hollandi. Hun hefur tekid patt

i syningum um allan heim sidustu prjdtiu 4rin,

og eru verk hennar { s6fnum uti um allan heim,
t.d. hja bonkum, fyrirtekjum, listaséfnum og

i einkaeigu. Sem deemi ma nefna Mills College
Art Museum, Listasafn Reykjavikur, Gerdarsafn,
Hafnarborg, Listasatn Arnesinga, OECD, EFTA,
Microsoft, NIKE, Hétel Rangd, Icelandair, og
fleiri adila.

Arngunnur Yr is a visual artist who lives in Iceland
and San Francisco. She holds a BFA from The San
Francisco Art Institute and MFA from Mills College,
Oakland, CA, USA. She has also studied at the
Icelandic School of Arts of Crafts, forerunner of

the Iceland University of the Arts, and Rietveldt
Academie, Amsterdam, Holland. She has exhibited
worldwide in the last thirty years, and her works

are in international collections of banks, businesses,
museums and private collectors. Collections include
Mills College Art Museum, Reykjavik Art Museum,
Kopavogur Art Museum, Hafnarfjordur Art Museum,
LA Art Museum, OECD, EFTA, Microsoft, NIKE,
Hotel Rangd, Icelandair, and many more.
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INGIBJORG
FRIDRIKSDOTTIR

Ingibjorg Fridriksdottir er islensk hljodlistarkona, sem
tengir saman sjonraena paetti og ténlist. Pad er henni
mikilvegt ad hvert verk proist 4 lifrenan hatt, allt fra
margrdsa hljédinnsetningu, par sem hun notast vid
gbogn um jardskjélfta sem grunn fyrir tonverk, spilad
a nystdrlegt hljodfzeri buid til ur endurunnu piandi,

til hljédskulptira sem sveiflast lamskt ur loftinu, eda
tiskumyndbrot med bleika feminiska buninga, med
ritvél og horn sem undirspil.

Ingibjorg Fridriksdottir is an Icelandic sound artist
who merges visual elements with music. It is important
to her that each project develops organically, ranging
from a multi-channel sound installation using earth-
quake data as a foundation for a composition played on
a novel instrument made of a recycled piano, to sound
sculptures swinging subtly from the ceiling, and a
fashion film featuring pink feminist costumes
accompanied by a typewriter and horns.

“ERNA
SKULADOTTIR

Erna E. Skuladéttir (f. 1983 { Reykjavik) er islensk
myndlistakona, sem byr og vinnur { Noregi jafnt og
4 Islandi, eftir ad hun utskrifadist med MA i myndlist
frd Kunst- og designhegskolen i Bjorgvin (2014).
Huin vinnur nu ad verkefninu ,,Landslog umbreyt-
ingar: Sjénhverfing stodugleikans®, verkefni sem
er stadbundid, snyr ad keramik og jardfraedi, og
rannsakar umbreytingu og breytileika hrdrra efna.
Hun vinnur einnig med Karin Blomgren, og bua paer
saman til stérar rymisinnsetningar ur obrenndum leir.
Verk hennar hafa verid synd { British
Ceramic Biennial; Bergen Kunsthall; KRAFT,
Bergen; Punkt @ — Gallery F15, Moss; Hafnarborg;
Parcours Céramique Carougeois International
Biennial, Sviss; Kunsthall Stavanger, Uppsala
Konstmuseum og Konstmuseet i Norr. Hin vann
nyverid fyrstu verdlaun i European Ceramic Context
fyrir verkid ,,Vatnsstilla™.

Erna E Skuladottir (b. 1983 Reykjavik) is an
Icelandic visual artist, living and working in between
Norway and Iceland since graduating with a MA

in Fine Art from Bergen Academy of Art and Design
(2014). She is currently working on the project
“Landscapes of Transformation: Illusion of Stability”,
a site-specific project based in ceramics and geology
which investigates transformation and fluidity of

raw materials. She has an ongoing collaboration with
Karin Blomgren where they make together large,
spatial installations out of unfired clay.

Her work has been exhibited at British
Ceramic Biennial; Bergen Kunsthall; KRAFT,
Bergen; Punkt @ — Gallery F15, Moss; Hafnarborg,
Iceland; Parcours Céramique Carougeois International
Biennial, Switzerland; Kunsthall Stavanger, Uppsala
Konstmuseum and Konstmuseet i Norr. She recently
won first prize at the European Ceramic Context for
her work ‘Still Waters’.
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PETUR
THOMSEN

Pétur Thomsen er islenskur ljdsmyndari, feeddur {
Reykjavik drid 1973. Hann byr og vinnur 4 sudurlandi.
Arid 2004 lauk hann meistaragradu i myndlist fra
Ecole Nationale Supérieur de la Photographie i Arles,
Frakklandi. Pétur hefur verid tilnefndur til fjolda
vidurkenninga og verdlauna. Arid 2004 vann hann
tfunda LVMH young artists’ award. Arid 2005 var
hann valinn af Musée de I'Elysée i Lausanne fyrir
reGeneration 50 Ljosmyndarar framtidarinnar.
Syningin ,,A3flutt landslag® { Listasafni [slands

var valid besta myndlistarsyning drsins 2010.

Pétur Thomsen leggur dherslu & roskun
ndtturunnar, badi i ljdsmyndum sinum af lands-
svaedinu i kringum Kdrahnjukavirkjun i mynda-
r6dinni ,,A0flutt landslag®, og { verki hans
,Umhverfing* (sem lysir dstandinu milli nattaru og
umhverfis), og Asfjalli. bessi verk hafa verid synd
m.a. i Listasafni fslands, Ljésmyndasafni Reykjavikur
og Pjodminjasafninu og i nokkrum einka- og
hépsyningum um allan heim.

Pétur Thomsen is an Icelandic photographic artist,
born in Reykjavik in 1973. He lives and works in the
south of Iceland. In 2004 he received his master’s
degree in fine arts from the Ecole Nationale Supérieur
de la Photographie in Arles France. Pétur has been
nominated and received numerous awards and prizes.
In 2004 he won the 10th LVMH young artists’ award.
In 2005 he was selected by the Musée de I’Elysée
in Lausanne for reGeneration 50 Photographers of
Tomorrow. The exhibition Imported Landscape at
the National Gallery of Iceland was selected as the
exhibition of the year 2010 in Iceland.

Pétur Thomsen focuses on the disruption
of nature, both in his photographs of the Kdrahnjukar
power plant project area in his series Imported
Landscape, and in his works Umhverfing (an Icelandic
word for the state between nature and environment)
and Asfjall (Mt. Asfjall). These works have been
exhibited in venues such as the National Gallery of
Iceland, the Reykjavik Museum of Photography, and
the National Museum of Iceland, and in numerous
solo and group exhibitions around the world.



ULRIKA
SPARRE

Verk Ulrika Sparre setja fram leid til ad nota
ndtturuna til ad endurspegla tilveru okkar, frekar

en ad eyOa ndttirunni vegna sjalfhverfra dstedna
mannfélksins. Hun skodar hvernig loftslagsbreytingar
hafa ahrif 4 samband okkar vid nattiruna, med
videdverkum, skulptur, ljosmyndum og gjérningum,
og vinnur ad pvi ad endurskoda stodu mannsins

i ndttarunni, 1 midri dgnun loftslagsbreytinganna.
Hvernig getum vid aftur tengst hinu dmennska og
tjad natturuna, tengst aftur landslagi og umhverfi
sem hin dgenga mannskepna er a0 rifa { sundur.
Ulrika skodar natturu sem er ekki bara ,,annad en
madurinn‘, 4 neeman og samudarfullan hatt.

Ulrika Sparre’s work presents a way of using nature
to reflect on our own existence, rather than destroying
it for a selfish human agenda. She examines how
climate change is affecting our relationship with
nature through video work, sculpture, photography,
and performance, working to reassess the place of the
human in nature amidst the threat of climate change.
How we can reconnect back to the non-human and
communicate in relation to nature, connecting back
to the landscapes and environments that the invasive
human is ripping apart. In a sensitive and com-
passionate approach Sparre explores a nature

that is not simply ‘other than man’.
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NESTORI
SYRJALA

Nestori Syrjala (f. 1983) vinnur med skulptur, inn-
setningar og video. Sidustu sjo arin hefur hann verid
heltekinn yfir hattudstandinu sem myndast hefur
vegna tengingar mannsins vid nattdruna: joroin undir
féotum okkar, loftid sem vid 6ndum ad okkur og
sjorinn sem umlykur okkur er allt ad verda skritid.
bad er Mannoldin; pvi meira sem vid leerum, pvi
skritnari lita adsteedurnar ut. Hann leerdi vio Lista-
akademiu Finnlands 1 Helsinki og Konunglegu
listaakademiunni { Stokkholmi.

Nestori Syrjéla (b. 1983) works with sculpture,
installation and video. For the past seven years he
has been obsessed with the crisis in human relations
with the environment: the ground under our feet, the
air we breathe and the oceans that surround us are all
turning strange. It is the Anthropocene; the more we
know the stranger things appear. He has studied at
the Finnish Academy of Fine Arts in Helsinki and
the Royal Institute of Art in Stockholm, Sweden.
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